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RYSTAL PALACE —The GRAND COMIC 
SPECTACULAR PANTOMIME, entitled ‘“‘THE SLEEPING BEAUTY,” 
by Av@ustus Harris and W. R. Osman, Tus Day, at 3.0, under the direction 
of Mr OHARLES WynpHAM. Scenery by Julian Hicks. Gorgeous TRANS- 
FORMATION SCENE by Ouartes Brew, “A Story of the Seasons.” Dresses 
by Auguste & Co. Mise-en-Scéne, Mr Augustus Harris, The American Team 
(specially engaged). Characters by Messrs R. Dalton, Wyatt, Fothergill, 
Johstone, Ridley, Coote, Budd, Ricketts, Jurden, Storm, and McIntyre ; Miss 
Edith Bruce, Mdlles Brian, Barnett, Wilmore, Engel, Wills, De Rella, Trevellyn, 
Chapman, Maxwell, Patisson, Webb, Hamilton, Lucetti, Ellis, G@. Smithe, 
L. Smithe, &c. Music composed and arranged by Mr WALLERSTEIN. Ballet 
and Chorus. Stalls, 2s. 6d. ; Unnumbered Seats, One Shilling. 
RYSTAL PALACE—GRAND PANTOMIME, 
“THE SLEEPING BEAUTY.” ‘With each succeeding year the 
scenery and effects grow more gorgeous and elaborate.”—Daily News. “‘It 
is really an artistic success. Mr Julian Hicks has surpassed himself.”— 
Weekly Dispatch. 


RYSTAL PALACE—GRAND PANTOMIME, 

‘*THE SLEEPING BEAUTY.”—The TRANSFORMATION .—* The climax 
is followed by a transformation scene of wonderful splendour, depicting the 
seasons, with Arcadian beauty of design.”—Daily Telegraph. ‘‘The transforma- 
tion scene is worthy of all praise for the beauty of its conception and the skill 
with which each of its brilliant stages was unfolded to view.”—Daily News. 
“Vocal description would inadequately convey the changing beauties of these 
elaborate tableaux.”—Standard. ‘It is worth a visit to Sydenham.”—//id. 


RYSTAL PALACE.W—GRAND PANTOMIME, 
“THE SLEEPING BEAUTY.”—The OPENING.—“ The Review is an 
occasion for the display of wonderfully perfect drill, the uniforms being very 
fanciful, splendid and various.”— Daily Telegraph, ‘‘The moonlight dance was 
effectively managed and performed.”—/id, ‘‘The instantaneous change from 
the gloomy arsenal to the gorgeous interior of a banqueting hall is cleverly 
contrived and carried out.”—Daily News. ‘‘The grand Review is a capitally 
devised scene."—Standard,_ 
RYSTAL PALACE—GRAND PANTOMIME, 
“THE SLEEPING BEAUTY.”—The CHARACTERS,—“ Miss Edith 
Bruce was bright and vivacious.”— Daily News. ‘The strength of the company 


was materially increased by the ‘American Team,’ consisting of four performers 
of undeniable acrobatic ability.” — Ibid. 











ARL ROSA OPERA COMPANY.—ROYAL AMPHI- 
THEATRE, LIVERPOOL. London, Adelphi Theatre, Feb. Lith, 1878. 
Just Published. 

EW SONG.—“ A MESSAGE FROM MY LADY FAIR.” 

4% Composed expressly for Mr Welbye-Wallace by I@NACE GriBsonE, London: 
Hurcuinas & Romer, 9, Conduit Street, Regent Street, W. 

\ R WELBYE-WALLACE (Tenor), of the Crystal Palace, 

and Hallé’s Gentlemen’s Concerts, &c., &c., requests that all communica- 


tions concerning ENGAGEMENTS for Oratorio, Concerts, or Opera, may be 
addressed to care of Messrs DuNCAN Davison & Co., 244, Regent Street, W. 


NEW DUETS by HENRY SMART. 
N ET by HENRY [ART 
4s. 


THE CURFEW BELL (for Soprano and Mezzo) 

WHEN SPRING RETURNS - a ae 4s. 
____ London: Duncan Davison & Co., 244, Regent Street, W. aT 
N EW SONGS HENRY SMART. 

YOUR PRESENCE MAKES THE SPRING. Words by F. Exocu ... 4s. 

THE HUNTER’S MOON 7 coe” A 


NOT ALONE. Words by Marta X, HAYES ... rie ae be wee 
THE BOY AND THE STREAM. _,, ao 1 


London: Duncan Davison & Co., 244, Regent Street, W. 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday Popular Concerts by MARIE KREBS, JOACHIM, 
and PIaTTt. 


Composed by M. W. BALFE. 


Price (in score and separate parts), 16s. 
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Lonnon: STANLEY LUCAS, WEBER & CO., 81, NEW BOND STREET. 





att as ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 


Principal—Professor MACFARREN, Mus. Doc., Cantab. 


The LENT TERM will commence on Monpay, Jan. 21, and terminate on 
SatrurRDAY, April 20. 
Candidates for admission (bringing music they can perform) may be examined 
atthe Institution on Thursday, Jan, 17, at Eleven o'clock, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


PERATIC REHEARSALS. — Stenorn MAZZONI, 
Professor of Singing, proposes to hold a Series of RE-UNIONS for the 
practice of Vocal Operatic Music (English and English Adaptations) in order to 
give Students and Amateurs the opportunity of more easily learning Concerted 
Operatic Music. The ré-unionswill take place at Signor Mazzont’s residence, 
on each THURSDAY from Feb, 7 to April 25, from 7 to 9 o’clock p.m. Terms, 
£2 2s. For particulars apply to Signor Mazzont, 15, Charlotte Street, Bedford 
Square, W.C.; or to Messrs Hutchings & Romer, 9, Conduit Street, Regent 
Btreet. 








Now Ready, fceap 8vo, price 3s. 6d. 


HISTORY OF MUSIC 


From the commencement of the Christian Era to the present time. 


FOR THE USE OF STUDENTS. 





By H. G. BONAVIA HUNT, 
Warden of Trinity College, London ; and Lecturer on Musical History in the same 
College. 





CAMBRIDGE: DEIGHTON, BELL & CO. 
LONDON: GEORGE BELL & SONS, YORK STREET, COVENT GARDEN. 


\BSERVATIONS on the PHYSICAL EDUCATION of the 
VOCAL ORGANS. By Anruur Barractoven. Price ls, 





GUIDE to ITALIAN PRONUNCIATION for the Use of 
i STUDENTS of SINGING. By ArruurR BarracLoueH. Ready Dec. 20. 
Price 1s. 





London: CRAMER & Co., 201, Regent Street, W. 


T= MUSICAL DIRECTORY for 1878 contains Critical 
Remarks on Music, and an Obituary for the Past Year; various Tables and 
general information; the Names and Addresses of Professors and Teachers, 
Musicsellers, Instrument Makers and Dealers, &c. ; the chief Operas, Concerts, 
and Musical Events; the Institutions, Charities, &e.; and Lists of New Music. 
Price 3s., in cloth 4s. 
i i EK PROFESSIONAL POCKET-BOOK for 1878 is a 
Daily and Hourly Engagement Diary, specially adapted for Professors and 
Teachers ; being acomplete record of all Appointments, Income, Expenses, &c. 
Price 3s. boards, 
RupALt, Carte & Co., 20, Charing Cross, 8.W. 








On Jan. 1, No. IV., 32 pp., price 2d. (subscription, 2s. 6d. per annum, post free), 
yp UsicaL OPINION AND MUSIC TRADE REVIEW: 
A Monthly Summary of Musical News and Literature, and Special 
Journal for Music Publishers, Pianoforte and Instrument Makers, &c. Reviews, 
Concerts ; Lists of New Music, &c, All letters and advertisements to be addressed 
Messrs J. F. Reiv & Nepuew, Li, George Street, Mansion House, E.C. 
London: F. Pirman, 20, Paternoster Row; and all Booksellers, 
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ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, | 


23, CHARLES STREET, MIppLESEX HosprraL, Lonpon, W. 





Pianoforte, or Instrumental Music of every description gratis 
and post free. 


Lists of Vocal, 





All Sheet Music at half price. Sample Copies to the Trade on the usual terms, 





All works produced in Italy, &c., 


NEWEST SONGS BY CIRO PINSUTIL 8. d. 


EYES 80 BLUE. Words by J. H. Davies, B.A. 4 
KISMET (Arabic for ‘It is fate.”) English and Italian words oon 
WELCOME, PRETTY PRIMROSE en ee 
. pan 

4 


promptly procured without extra charge. 


AUF WIEDERSNH’N (FAREW ELL, DE AR LOVE)... 
DONNA GENTIL. Italian and English words... 


NEWEST SONGS BY F. P. TORTI. 


OH, ee, rg —— Italian and English words 
POVERA MARIA +” ” 

TI EAPrREL 2 9s 
M’AMASTI MAI? i 9 

T’AMO ANCORA. * ” 

DOPO ih ees wes) Pag és 


wSnrnnwe 
rOOSaOSO 





TO CHORAL SOCIETIES. 


BOW THINE EAR, O LORD. Anthem (sung at St Paul's Cathedral, 
Noy, 8, 1877), arranged from Verdi's Requiem, by J. R. MuRRAY ow ag 





RIcoRDI's GRAND CATALOGUE, senentnithed 50,000 of his own pentane, 5s. net. 
( RGANIST and ‘CHOIRM ASTE R “WANTED, for Christ 

Church, Brondesbury, Kilburn. Two Sunday fervices (Morning and 
Evening), Good Friday, Christmas Day ; practice Friday, 7 to 9; Surpliced 
Choir. Salary, £40; if willing to give an extra evening's practice, an extra £15, 
Member of College of Organists desired. Addressthe Recror. 


O CHORAL and MUSICAL SOCIETIES.—Mr T. Harper 
will continue his Tour with Vocal Quartet throughout the Winter.—Address 
25, Brecknock Crescent, N.W. 
TO MUSIC PUBLISHERS. 
ANTED, a Situation as ASSISTANT. Eleven years’ 


character from present employers; age 30,—‘‘A. B.,” 52, New Bond 














‘*T NAVIGANTI.” 





Btreet, W. 
i ISS MARY DAVIES, Mr SYDNEY TOWER, and 
Mr WADMORE will sing RANDEGGER’s Trio, ‘‘I NAVIGANTI” (‘‘ THE 
MARINERS ”), at the Atheneum, Camden Town, Jan. 9. 

Henry Smart’s ‘‘LADY OF THE LEA,” and Wellington 

5 Guernsey's ‘‘OH, BUY MY FLOWERS,” 
\ ISS ANNIE BUTTERWORTH will sing Henry Smarz’s 

“LADY OF THE LEA,” and Miss SAIDE SINGLETON WELLINGTON 
——* “OH, BUY MY FLOWERS,” at the Atheneum, Camden Town, 
an, 9, 





‘“* ALICE, WHERE ART THOU?” 
i) R STEDMAN will sing “ALICE, WHERE 
THOU ?” (by desire) on Jan. 9, at “the Atheneum, Camden Town, 


‘‘ROCK ME TO SLEEP.” 


ART 





DLLE TERESA BONINI will sing Sir Jorivs Beneptict’s 
popular Song, ‘‘ROCK ME TO SLEEP,” at Clare, on Jan, 15. 


NEW SONG BY SIGNOR BADIA. 
oe Fy NUIT SUR LE LAC” (“INTORNO AL LAC”), 
(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
Bmith’s Concert, Willis’s Rooms), is published, price 4s., by DuNcAN DAvisoN 
& Co., 244, Regent Street, W. ene en 
7 NEW SONG BY SIGNOR SCHIRA. 
AX GELS’ FOOD. Song. (Composed for and sung by Signor 











Talbo). The Words by Rita. The Music by F. Scuira. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street. W. 
NEW SONG.—* REPENTANCE.” Words by E. B. 
MANNING. 


Price 3s. ag by F. Von Lesen. London: Duncan 


Davison & Co., 244, Regent Street, W 


ERR EDUARD HEIMENDAHL (Violinist), Pupil of 

Herr Wilhelmj and M. Wieniawski, begs to announce his arrival in London. 

All communications respecting ENGAGEMENTS and Lessons to be addressed to 
29, Newton Road, Bayswater, W. 


HARLES ABERCROMBIE (Tenor).—17, 


Brixton, 8.W. 


DME ANNA BISHOP begs to announce her Return to 


greene will give? Lessons in Singing. Address 47, Gloucester Road, 








Mervan Road, 














MUSIC STRINGS. —WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Naples) Celebrated Strings 





Sole Depdt for Signor ANPREA RUFFINI’s (of 
for Soloists, 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY, 
Price List free on application. 
\ R BRIDSON (Baritone)—Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 17, Bar- 
tholomew Road, Kentish Town, N.W. 


\ R EDWYN FRITH (Basso), of the Royal Albert Hall, 
St James’s Hall, and Atheneum Concerts, desires that all communications 

concerning ENGAGEMENTS for Oratorio, Concerts, Opera, Boirées, &., be 

addressed nc Academy of Music, Hanover Square, W. 

\ DLLE IDA COR: \NI requests that all Communications 

respecting ENGAGEMENTS for Opera, Oratorio, or Concerts, &c., be 


addressed to her Agent, Mr W. B. HEALry, Royal Aquarium, Westminster, or 
care of Messrs DuncAN Davison & Co., 244, Rege nt Street, W. 














ERR CARL STEPAN begs to announce his arrival in 
Town. All communications respecting ENGAGEMENTS for Oratorios, 
Opera, Concerts, Parties, and Lessons, to be addressed to 63, Frishville Gardens, 
Shepherd’s Bush, W, 
R H. SELIGMANN (Tenor) requests that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Con- 
52, New Bond Street, W. 





i 


certs may be addressed to Mr N, Vert, 


‘y 





Just Published. 
HEN SPRING RETURNS.” Song. Price 2s. 
‘*SNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 
The Words and Musie by T. J. Prov. 


Duncan Davison & Co., 244, Regent Street, W. 


London: 





Just Published. 


RricoRDI (‘‘ Memories”). Romanza. 
ANGIOLINI. Musica di IstporE pE Lara, Price 4s. 
Davison & Co., 244, Regent Street, W. 


Parole del Signor 
London: Duncax 





Just Published, 


URE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The poetry by Moorr. The Music by Henry BAKER. Price 4s, 
London: Duncan Davison & Co., 244, Reger nt Street, W 


THREE DUETS. 


FOR SOPRANO AND CONTRALTO. 
The Poetry by SAMUEL ROGERS. 


THE Music By M. W. nur. 














No. 1. ‘‘TWILIGHT’S SOFT DEWS” m oa 38. 
» 2 “THE BEAUTEOUS MAID”... 3s. 
» 3. ‘OH! SHE WAS GOOD AS SHE WAS FAIR” «38. 

London: Duncan Davison & Co., 244, REGENT STREET, W. 
NEW EDITIONS. 
SONGS BY J. W. DAVISON. 
No.1. “SWEET VILLAGE BELLS 4s. 
2. “THE LOVER TO HIS MISTRESS” ie 4s. 
3. “I HAVE WEPT MINE EYES TEARLESS eae 4s. 
The Words by the late DESMOND RY AN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 
No. 1. ““SWIFTER FAR THAN SUMMER'S FLIGHT” 4s 
2. “ROUGH WIND THAT MOANEST LOUD” 4s. 
3. “FALSE FRIEND, WILT THOU SMILE OR W EE Pp?” 4s. 
4. “I FEAR THY KISSES, GENTLE MAIDEN’ 4s, 


Ww. DAVISON. 
, 244, Regent Street. 


The Music by Jd. 
London: DuncAN Davison & Co. 


_ BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION, 
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NOTES OF TRAVEL,* 
By Dr. Hans bon Bulow. 


Il. 
SYDENHAM. 
27th Oct. to 4th Nov., 1877. 

Dread of the Sea-Serpent under its most recent Mask as a Pianoforte 

Concerto. — Agreeably undeceived — ‘‘ Yankee-Doodle” on the 

Spree.—Pianoforte playing in light Trousers.—Doubtful Gain 

for the Spaniard from the Spanish-Rhenish Alliance.—The Con- 

gregatio Judicis in the Konigsplatz, Berlin.—Temper spoiled by 

the Tenth Symphony.—Paul the reversed way, or a whilom 
Music-of-the-Futurist’s Conversion to ‘‘ Judaism.” 

As you have had the goodness to signal me, most highly 
honoured Sir, that it is not too difficult for you to acclimatise 
yourself and your readers to my exotic style as a Capellmeister on 
leave of absence, I invite you to follow me to-day to the Crystal 
Palace, where the first, and, indeed, the only blossoms worth 
chronicling, of London musical life, during the winter season, 
burst forth. The orchestra of the Crystal Palace Concerts, as 
most persons are aware, is, both as regards numbers and quality, 
the most notable in England; next it stands the orchestra created 
in Manchester by Mr Charles Hallé (whose services as a conductor 
I am in the agreeable position of being able to place quite as high 
as his services as a pianist); and the third place your corre- 
spondent hopes gradually to conquer for the orchestra in Glasgow 
(inclusive of Edinburgh, Dundee, Greenock, &c.). Herr [Hallé’s 
chapelmastery is at present wnder-valued, except at Manchester, in 
the same degree that Mr August Manns’ at the Crystal Palace is 
usually over-valued. A man really need not be so exceedingly clever 
to get up comparatively speaking model performances, at least of 
classical works, with a picked body of artists whom he has con- 
stantly and almost daily under his conducting-stick, and with 
whom he can hold as many rehearsals as he deems necessary. 
Moreover, as everyone knows, Polyphemus is a king in the realms 
of the blind; Englishmen themselves frankly admit that their 
native “‘conductors” show their relationship to the “ omnibus- 
conductors” by being “always behind”—the verbal joke cannot 
well be translated. I feel convinced, however, that the conductors 
of the New and even those of the Old Philharmonic Society might 
boldly compete with Mr Manns, if they could command the 
necessary rehearsals and the time the latter would require. But 
in the high season,t in summer, when the above societies work, 
Berlioz’ winged words: “A Londres les musiciens n'ont pas le 
temps de faire de la musique,” are as applicable now as they were a 
quarter of a century ago. Must this state of things continue for 
ever f 

The fourth grand Crystal Palace Concert was opened by 
Rossini’s overture to the Siéye de Corinth. I entertain no prudish 
prejudice against this kind of summer music of itself, especially 
when it is performed with the requisite joviality. Notwithstanding, 
however, that, without any conceivable motive, Mr Manns exerted 
himself to realize for us the gymnastic exercises of the pre-electric 
telegraphs, he did not get his troop out of elephantine polka-time, 
and as from the concert menu there was a prospect of Schumann’s 
“ Manfred Overture” for dessert, I could not feel easy about the 
enigmatical entrée, until the clever secretary of the society, Mr 
George Grobe{ (author of the really model analytical pro- 
grammes), at length explained to me that the laggards arriving by 
the last train were accustomed to create so much confusion on 
entering the room, that it was not advisable to select a first-class 
composition wherewith to open the concert. Against this no valid 
objection can be urged. 

The second number was a very recent novelty: Herr Xaver 
Scharwenka’s Pianoforte Concerto, in B flat minor, played by 
Herr Eduard Dannreuther. 

A short time since, I had the misfortune of being assailed by 
various pianoforte concertos, some engraved and some desirous of 
that distinction ; their mastodontic volume insinuated into my 
mind the humiliating consciousness that I was no longer on the 
level of the “new epoch ” (“ Neuzeit”), and caused me, for my 





* From the Leipsic Signale, edited by Herr Senff. 
; + For “high season ? Herr von Biilow is responsible. 
introduced probably to impart a locally linguistic flavour to his letter. 
no doubt means: “in the height of the season.” —TRANSLATOR. . 
+ Sie in original, Probably “ Grove ” is meant.—TRANSLATOR. 


The expression is 


He 





recreation, to take to the G minor Opera of Mendelssohn and 
Moscheles, I rather too hastily ranked Herr Scharwenka’s con- 
certo among these monstia; moreover, a hurried perusal of the 
arrangement for two pianos had rather startled me, on account of 
the unmistakable loan the Pole had thought fit to levy on the 
Russian (namely: on Tschaikowsky’s Op. 23, in B flat minor, 
dedicated to myself). Lastly, the somewhat too strong American 
puffs in the Berlin papers had filled me with unfriendly suspicion. 
The said puffs had, I must state, violently startled me with the 


fortissimo flourish that the Abbate Franz Liszt travelled expressly 


from Weimar to Berlin for the purpose of organizing a “ zwei- 
bachsteinig” * Xaver-Testival in the highly aristocratic hotel, where 
tea is served, not with sandwiches, but with patrons’ vouchers (which, 
of course, it is incumbent on the guests themselves to lay on, or 
rather lay out).t The more refreshing was my astonishment at the 
composition, which is thoroughly charming, and frequently interest- 
ing and original, besides being distinguished by a natural flow 
and almost purposelessly employed form. It shares with a work 
by Chopin the merit of being genuinely adapted for the piano, 
while it has the advantage over such a work, inasmuch as it can 
boast of being admirably scored, a recommendation for which 
Chopin’s I. minor Concerto was indebted to Tausig, and his Con- 
certo in F minor to Klindworth. (Too much indebted.—D. }3.). 
The composer may feel proud of his success with the public and 
critics here, but he may also thank his interpreter for the ex- 
cellent rendering of the principal part. The style in which Herr 
Dannreuther played the concerto was full of fire, clear and bright, 
like the trowsers which a pianist has to wear at morning or after- 
noon concerts in England (a frock coat and coloured necktie com- 
plete the unceremonious attire), if he would not render himself 
ridiculous—which, by the way, he may also succeed in doing by 
putting on the Order of the Falcon, or some other little bit of 
ribbon, impressing people at a distance that it-is the Légion d’lon- 
neur. My esteemed colleague must allow me to seize the oppor- 
tunity of congratulating him most cordially on his return to his 
proper avocation, that of a thoughtful virtuoso and a virtuoso-like 
writer on musical matters.* ’ ; : ‘ - : 
I have likewise to mention a very respectable performance of 
Mozart’s “ Haffner Sinfonie,” that in D major, with menuett, which 
formed the pice de résistance at the concert of the 27th Oct. The 
performance would merit a higher tint of praise did it not furnish 
fresh evidence of the crass and universal mi itted by 


ee wane 
Hlsvane CUlMLMUIULLCU y 





manufactory-directors everywhere in supposing that, without 
regard to the parts assigned to the various instruments, all 
dynamic gradations should invariably be carried « c on. 
It is high time to have done with this bad and ar l li- 
tion of democratic homophony! We have plent pedantic, 


periwig-pated absurdities without that! 

At the following concert, the fifth, on the 3rd Nov.—a concert 
dedicated to the thirtieth anniversary of Felix Mendelssoln’s death, 
and solemnized by the ‘‘ Lobgesang-Sinfonie,” together with the 
overture to and an air from St Pau/—Senor Pablo de Sarasate 
concluded his far too short engagement. Unfortunately, he did 
not on this occasion play Mendelssohn's Violin Concerto, because 
he had done so a fortnight previously in the same place, but, with 
the composer Mmself as conductor, he played the second Violin Con- 
certo dedicated to him by Herr Max Bruch, with whose first Concerto 
he made his first appearance here on the 15th Oct. In justice to 
the actual fact, I must at once record the enthusiastic applause 
which was lavished on the Spaniard, and the participation of the 
Rhenishman in the Spaniard’s frequent recalls. You must now, 
however, permit me to remark that I could not consider this new 
Opus, this faded new-born bantling of Dr Hiller’s favourite pupil, 
in any way worthy of being placed in a frame of the unfading 
beauties of the Mendelssohnian muse. Heavy instrumentation, 
extreme poverty and frigidity of the fundamental idea—hut, on 
the other hand, good writing for the violin and a style suggestive 












of long routine. In everything technical, Herr Bruch may bo 
* To employ Herr von Biilow’s own expression ver! eannot 
well be translated.” Our readers, however, may b l that the gist of 
it appears to lie in the italicised middle syllable, the name of the immortal 

composer of the Passionsmust/.—TRANSLATOR. 
+ Another “verbal joke,” which “cannot well be translated.” I have 
give something like an equivalent. The German 


endeavoured, however, to ‘ 
original is: “ Welche zu ‘belegen’ natiirlich den Giisten obliegt.”—Trans- 


LATOR. 
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considered as, so to speak, a Hiller who has turned out well, and 
who will certainly succeed in England as he has already done in 
Germany, But—to say nothing of Edward Lalo’s genial “Sym- 
phonie Espagnole” (!) which Senor Sarasate’s magic violin has 
placed in even a brighter light than before—the novelty cannot he 
compared, for instance, with the Violin Concertos of Rubinstein 
and of Raff. I am afraid that Professor Joachim will not be 
inclined to grant this, but will accuse me of a corrupt taste, whose 
owner has lost, if, indeed, he ever possessed, the genuine and right 
feeling for what is genuine and right. May I prophylactically 
defend myself against this charge? It is only since my becoming 
acquainted with the tenth Symphony, alias the first Symphony by 
Johannes Brahms, that is only for the last six weeks, that I have 
been so insensible to and hard on Bruch-Stiicke* and similar com- 
positions. I do not call the Symphony the eth because it ought to 
stand over the “ Ninth;” I would rather place it between the 
Second and the Eroica, just as I maintain that by the First (C 
major), not the one composed by Beethoven, but the one com- 
posed by Mozart, and known as the Jupiter, should be understood. 
When I furthermore acknowledge that, despite my sympathetic 
admiration for Schubert’s Symphony, and for certain passages in 
Schumann’s (II. 3 and IIL. 1, 4, &c.) Mendelssohn's “Scottish 
Symphony” (No 8, A minor) holds, to my thinking, the first 
place as a work of art complete in itself, Professor Joachim may 
perhaps feel, on this ground common to us both, less disinclined to 
grant that Herren Brahms and Bruch do not share with each 
other much more in common than the initial letters: “Br ”"—apart 
from a perhaps equally good musical education. 

“ Kill him—the dog; he is an enthusiast!” is another reading of 
Goethe's line on the reviewer, and we hear it nearly as often as 
we hear the original version. I must beg leave to be excused 
from singing about Seiior Sarasate’s seductive speaking on the 
violin, because I should run the risk of falling into bad odour with 
those who are always ready with the argument, as inevitable as it 
is of course irrefutable, But he cannot be compared with an artist 
like Joachim!” Certainly he cannot. For that very reason let 
us leave comparisons to all those opinionless brain-eunuchs for whom 
the business of a critic is included in the same category as that of a 
sworn appraiser. Allah i] Allah! Joachim plays like a god— 
but Sarasate plays like an angel, or like anarch-angel. May I mot 
insert in my album, with the photograph of Jehovah, the photo- 
graphs of Gabriel and Michael? Do I insult Mad. Zimmermann 
and Mad. Koch, the prima-donnas of the Theatre Royal Hanover, 
each most admirable in their own line, if by the side of their por- 
traits I place the portrait of Signora Albani, for my ear the most 
luminous vocal star of the day? Nothing is more insufferable 
in matters of art than intolerance. Would that this maxim, 
which is neither new, nor daring, nor original, were taken a little 
more to heart in the Berlin High School, with reference, for in- 
stance, to litera L! Do not be alarmed, my dear Herr Senff ; if 
only on account of my short stature, I renounce playing 
Dr Langhans II. As far as concerns Joachim, I simply institute 
a “dynastic” opposition. But the leader of the pianoforte- 
division, Professor Rudorff, is amenable to my forum. I by no 
means dispute the fact of his being a most skilful and sterling in- 
terpreter of Beethoven’s “Geistertrio,” and, as far as aught 
I have to say, a Chrysander reduced to practice (Herr 
Julius Schaffer is not a subscriber to the Signale, is he ’)—that, 
however, does not justify him in—the incredible fact of forbidding 
the pupils of the institution, to their most serious detriment, not 
only from studying, but even from rendering themselves 
acquainted with Franz Liszt's works for the piano. Will the 
Director kindly point out to me a piece by Herr Rudorff which 
contains such good specific music as, for instance, only No. 3 
(“ Pastorale,” I’ major) from the grand master’s Twelve Studies? 


And when Professor Rudorff’s immature though not beardless | 


adjutants, on their return from Hanover, after having enjoyed 
there the unmerited good fortune of hearing Liszt, had nothing 
more to say than that: “ Liszt’s technics had become very faulty,” 
the fact is not highly comic only because it is so deeply lament- 
able! Dixi, et—perdidi—animam meam ! 


* Still “another verbal joke,” which, &c. In this instance the merit of 
the joke is evidently based on some imaginary connection in Herr von Biilow’s 
mind between the common noun (written as one word), “ Bruchsticke,” in 
English: “ Fragments,” and the uncommon noun (written in two words con- 
nected by a hyphen), “ Bruch-Stiicke,” in English: Bruch-pieces,” or 
“pieces by Bruch." —TRANSLATOR. 








It is not for the purpose of setting an example of respect and 
reverence to the nameless young gentlemen, but to satisfy the 
necessity for the resolution of dissonances in my epistle to you, 
most patient editor, that I return to the Crystal Palace. The 
elevating performance of Mendelssolin’s Cantata really deserved a 
“Song of Praise” for all the instrumentalists and vocalists, 
including the conductor, Mr Manns, the guide of the imposing 
mass, who, in this instance, occupied a high position. 

Since the model performances, never to be forgotten by me, 
which Professor Julius Stern got up, with his Association, of similar 
choral works in the years of my Berlin servitude, I have had to 
enter in the book of my thoughts no impressions in any way so 
pure, so undimmed, and moving harmoniously both the senses and 
the mind in an equal degree as this. It was a solemn “evocation” 
of that master, who is, at the present time, misappreciated only by 
unseasonably Schumannizing Conservatorists, and whom Herr 
Richard Wagner (in conversation, at least) was accustomed to 
characterise as (sie!) “the greatest specifically musical genius who 
has appeared to the world since the time of Mozart.” Granted that 
this genius, in the course of his development, descended to the rank 
of mere talent (a paradox of Herr Felix Driiseke’s not to be abso- 
lutely rejected) ; we find in the “ Song of Praise,” side by side with 
much that has grown pale and is wanting in inspiration, plenty of 
passages on which the seal of genius is indelibly impressed. How ir- 
resistibly does the first movement of the Symphony stream forward, 
carrying us with it; how does it flow “warm bis ans Herz hinan!”* 
How powerful is the first chorus, how dramatic the question of the 
tenor solo: “ Hiiter, ist die Nacht bald hin?” and the affirmative 
reply given first by the «therial whisperings of the soprano solo, 
and then by the chorus swelling up into ecstatic joy! Enough— 
you in Leipsic know all about it much better than Ido, On the 
other hand, you do not believe in alliterative rhymes as I do; 
and I am of opinion that Mozart, Mendelssohn, and Meyerbeer, 
Bach, Beethoven, and Brahms, do not thus mutually alliterate 
without an understanding on the part of chance. May the heretical 
details, which my reckless sincerity, as your flying collaborator, 
could not spare you, pass unopposed under the flag of this my con- 
fession of faith. Good bye, my dear Herr Senff, till we meet again 
—which will perhaps be in Glasgow. bans von Bulow. 

4th November, 1877. 


I HAVE LOV’D THEE SO WELL!® 
(Impromptu for Music.) 

Was thy tenderness all, 

sut fair, false counterfeit— 

A betrayal ef hope 

And trust, fervent as sweet ? 

Yet I know thou wilt mourn, 

With hot tears in thine eyes, 

And revenge might be born 

Of thy penitent sighs ; 

As, when sorrow and pain 

Cloud the heart now so gay, 

Thou wilt yearn for the love 

Thou betrayest to-day, 


I have lov’d thee so well, 

That I cannot believe, 

As thine alter’d looks tell, 

Thon wouldst leave me to grieve, 
Not that thou couldst e’er gauge, 
If, indeed, this be so, 

Or the height or the depth 

Of my passionate woe. 


The shallow and faithless 

Of the feelings know nought, 
Which to curse or to bless 
In the loyal are wrought. 
Just the pang of a sigh 

May o’ershadow their mirth ; 
Sut ‘tis crush’d ere on high 
It has risen from earth, 


Ah! thou’rt weeping at last ; 
But no tears can atone 
For the wreck of a past, 
For a future all lone. 
Yet I would from thee part 
In sweet peace, not in strife ; 
I have lov’d, so forgive, 
And will bless thee thro’ life. 
A Soupter’s DAUGHTER. 


Was thy low-spoken vow, 
Was thy blush-woven kiss— 
Heard and felt even now 
With a rapturous bliss— 

* Copyright. 








Bertrn.—Dr. W. Langhans will deliver a course of twelve lectures 
in the Architekten-Vereinshaus on the History of Music. The sub- 
ject is classed under the following heads :—Musie of Antiquity ; 
Music of early Christianity ; Origin of Polyphonous Music ; Mensural 
Music ; Musical Supremacy of the Netherlanders ; Luther's Refor- 
mation, and the Renaissance; Italian Opera ; French Opera ; German 
Opera ; Oratorio; Instrumental Music; Romanticists of the 19th 
Century ; Richard Wagner. 





* “Warm to our very heart! ” 
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OPERA IN FRANCE AND NORTH GERMANY, 
Reminiscences of 1873. 
By MicuaeL WIiLiiaMs. 
(Continued from page 843. ) 

Those play-goers whose memories extend over thirty years 
will easily recall the time when there was scarcely any getting 
into Drury Lane Theatre—then under the management of Mr. 
Alfred Bunn—so great was the crush to see Mdlle Carlotta 
Grisi dance in La Péri: Here Mdlle Roseri can in no 
respect be compared to her illustrious predecessor, and is at 
best a third-rate danseuse, without grace or charm of any kind ; 
but to say nothing of the music, by a now almost forgotten 
composer, Burgmiiller, and which is very pretty, Za Péri, as a 
theatrical curiosity alone, is well worth seeing. Should ballet at 
any future day be again included in the managerial scheme of 
either Opera in London, Za Péri, with its threefold merits of 
brevity, comprehensible plot, and scope for a most effective 
maise-en-scene, would well deserve attention and revival. 

Wagner's Tannhaiiser was to have been given on the evening 
of November 16, but at the last moment, owing to the illness of 
Herr Miiller, who is said to be great in the part of Henry, the 
announcements were withdrawn, and Wilhelm Tell, of Rossini, 
substituted. The most ardent admirer of Herr Wagner would 
scarcely quarrel with the accident which necessitated his work 
being replaced by the masterpiece of Rossini; but then Tann- 
haiiser had been prepared for representation, Wilhelm Tell had 
not, so the change and the choice were alike unhappy. For it 
was evident enough that there had been no rehearsal, and the 
performance was of a scrambling and make-shift nature, very 
unlike anything usually found here. Herr Link (Arnold) 
exerted himself to the utmost, but his action was so exuberant as 
to amount almost to caricature, and he sang terribly out of tune 
in the great duet, “Oh, Mathilde,” in which, and elsewhere 
throughout the opera, Stagerman (Tell) was all but inaudible; 
the result, most probably, of having forgotten or not being up in 
his part. Wekerlin, as Mathilde, toiled through her part as if 
utterly uncongenial to her. The rest were all more or less 
inferior, except Schiissler, (Leuthold,) a very rising barytone, 
and Bletsacher, who seems a most useful, correct, and available 
member of the company, and who did every justice to the part of 
Walther. The ‘ cuts” were numerous, including all the dance 
music of the first act ; that in the third, however, was given intact 
—as is never the case in London. The overture was well played, 
the last movement gaining considerably by being taken at a 
more moderate pace than we are accustomed to hear when Costa 
conducts its performance in England; not that the band of the 
Hanover theatre, however thoroughly disciplined, can be com- 
pared to that presided over by our great maestro. The choruses, 
except in the first scene, were very firm and correct; but the 
whole was an undeniable failure, and no stranger who witnessed 
this one opera would imagine that the musical performances of 
the Kénigliche Schauspiele are in general of such high excellence 
and completeness. It would have been useless to notice Wiwhelm 
Tell at all, save to show how impossible it is to define fairly 
the status of any musical establishment until the whole of its 
resources have been passed in review. The conductor is Herr 
Fisher ; the chorus-master, Herr Lange. The merits of both have 
been too well demonstrated by the training of the forces respec- 
tively under their control, to require any further comment. The 
scene-painter, Herr Martin, is in his way as much an artist as 
either. His paintings have a massiveness and reality not always 
seen elsewhere. Nothing, for instance, could be better managed 
than the meeting of the Cantons, in 7e//, in aleafy glade, through 
which are seen the luke and the Alps in the background. The 


daybreak lighting up the snow-summits with a rose-coloured tint, | 


and gradually stealing down the mountain sides, as the curtain 


descends, has an effect, not only in the highest style of scenic | 


art, but also, as those who know the locality can attest, wonder- 
fully true to nature. But, indeed, the entire management of this 
house is characterized by so much intelligence, that no amateur 
who travels in Germany should omit to visit the Opera at 
Hanover. 


The concerts given periodically during the winter in the | 


beautiful music-room attached to the theatre are very interesting. 
The principal items of the second one for the season, on the 





evening of November the 15th, included a symphony in D major, 
by Reinthaler, most skilfully written, and admirably performed, 
but which sounded dry and wanting in originality. Herr Rein- 
thaler is doubtless as clever a musician, as on this occasion he 
showed himself to be a conductor, but should trust more to his 
own powers of invention, less to his reminiscences of Mendelssohn 
and Beethoven. Molique’s concerto for the violoncello could 
scarcely have been done fuller justice to than by the present 
executant, Herr Hausman, whose tone is as fine as his execution 
is brilliant. The vocal portion of the programme included Nos. 
1, 2, and 9 of Schumann's Spanisches Liederspicl, the wild charm 
and fascination of which are irresistible. All three were given 
with the fullest expression by Frauleins Wekerlin and Riegler, 
Herren Gunz and Bletsacher. The same composer’s cantata, 
Von Pagon und der Kénigstockter concluded the entertainment. 
The principal vocal part was sung—or shouted—with much 
energy by the contralto, Fraulein Riegler; but whatever merits 
the work may contain, they are too much obscured by coarseness 
of scoring ever to admit of its lasting popularity. The immobility 
of the audience at its conclusion formed an odd contrast to the 
violence which from first to last formed the predominant feature 
of this composition. If any sentiment was expressed, it was one 
of relief at the stillness which necessarily supervened on the 
termination of sugh a chaos of sounds. 
(To be continued. ) 


——— 
MUSIC AT TIIE ANTIPODES. 
(From our own Correspondent.) 


Since the last mail left, the Italian opera company, of which 
Signora Antonietta Link was the prima donna, have been performing 
elsewhere than in Melbourne, and have now left for New Zealand. 
Signora Link remains in Melbourne, and proposes to give some 
grand concerts on her own account, the first of which is announced, 

On the 19th ult. an Italian concert was given in the Town Hall, 
in aid of the sufferers by the Indian famine. The entertainment 
was inaugurated by a newly-formed “Italian Club,” and the } er- 
formers were the members of the Italian opera company before 
alluded to, who were on the eve of their departure for New Zealand. 
The concert was a most enjoyable one, but the attendance was not 
quite so large as the anticipated merit of the entertainment, and the 
object of it, would seem to warrant. However, it was understood 
that a large number of tickets were disposed of which were not 
represented in the hall, and there is reason to believe that the fi: al 
result of the concert will be very satisfactory. His Excellency the 
Governor, Sir G. F. Bowen, and Lady Bowen, were present at the 
concert. A concert in aid of the same object was given in the same 
hall on the 13th inst., under the direction of the committee of the 
Musical Association ef Victoria. The result was a large pecuniary 
success. The concert originated in a good-natured suggestion of 
His Honour Judge Cope, at a meeting of the Association. It is 
refreshing, in this common-place and matter-of-fact community, to 
have at least a few men like Judge Cope, who always exhibit that 
characteristic of true gentlemen and good men—consideration for 
the feelings of other people. Judge Cope does not preach but prac- 
tices this high-minded doctrine. 

The Melbourne German Leidertafel gave an entertainment on the 
15th ult. at Hockin’s Assembly Rooms, The Melbourne Quartet 
Society played a stringed quartet of Mendelssohn, and Messrs 
Siede and S. Chapman played a ‘‘Souvenir de Rigi” for flute and 
violoncello. 

On the 20th ult. the Melbourne Oratorio Society performed Spohr’s 
Fall of Babylon, at the Town Hall, Mr. J. Herz acting as conductor. 
The principal vocalists were Miss Christian, Mr Herz, Mr A. 
Beaumont, Mr S, Angus, Mr S, Lamble. 

A new musical society, called the Musical Artist’s Society has 
been formed. 

A concert was given at the Atheneum on the 29th ult. by the 
Metropolitan Leidertafel, at which Miss Fletcher appeired for the 


| fir-ttime. She is a mezzo-soprano, and madea very successful début. 


Mr J. Levy, the cornet-player, and his wife, a soprano, are about 
to give concerts in the Town Hall, 
Mr David Lee has been appointed organist of ™ Town Hall 


0 


rgan. 
Melbourne, 1st Nov, 1877. 





Dressav.—Aida was to be performed for the first time at the 
Ducal Theatre on the 25th inst., with more than ordinary mag- 
nificence, 
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* From the Neue frete Presse, 





in consequence of his having been recently created a Hofcapell- 
meister, he will, or must, or wishes to, give up his admirable Quartet 
Concerts, and his position of solo violinist at the Imperial Opera- 
house. We actually saw, at the last Philharmonic Concert, a 
substitute occupying his seat. Thus has it come to pass that a 
violinist whose place in Vienna it is neither more nor less than 
impossible to fill up, is, for the sake of paying homage to and 
advancing him, bowed and promoted out of the sphere best fitted for 
him. A man in all the fullness of fresh and youthful vigour, who 
would probably otherwise delight the Viennese by his playing as 
long as Bohm and Mayseder. We know and appreciate the many 
good qualities, which, apart from his violin playing, distinguish this 
eminent musician and refined wit; but there is something which 
must be stated without disguise: What Hellmesberger has so 
long been for Vienna, and still is, as unique in his way, is only 
through his violin and with his violin. On this head, we cannot add 
much more to what we have already said in his praise. We would 
simply remind our readers of his most recent triumph as a violinist : 
his wonderful playing in Bach’s Sonata, as arranged by him for the 
orchestra at the first Philharmonic concert. How enthusiastically 
and unanimously did the applause of the delighted audience roll 
through the hall—how despondent and dispirited, on the contrary, 
were the isolated bravos which some persons ventured to utter for 
the conductor after the Ninth Symphony! What a ‘hausse” in 
the faces of the public during the first performance, and what a 
‘*baisse ’ during the second ! Such a fact speaks plainly enough. We 
only hope this plain speaking will be heard and taken to heart. It 
is most certainly the general wish that Hellmesberger shall not 
exchange his magic violin for a dried-up stick, which, without a new 
Tannhauser miracle, will, in his hands, never put forth leaves. 
EpovaRD HANSLICK, 


ee Se 
THE LIVERPOOL ST GEORGE'S HALL ORGAN, 
(To the Editor of the ‘Musical World.” ) 


Sirn,—Your correspondent, ‘‘ Amateur,” finds that our wheezy 
giant here has really nothing the matter with him. Audi alteram 
partem, 

I have attended many of the organ recitals lately, and beg to 
say that, although the resounding building smears over musical 
sound in a disagreeable manner, I never heard any organ so painfully 
and persistently out of tune during public use. Even so late as 
Thursday last, the Sixth Organ Sonata of Mendelssohn was entirely 
disfigured from this cause, visitors being observed shrugging their 
shoulders very significantly. The noise produced when the thews 
and sinews of the inner mechanism are actuated by the player in 
front, takes away all pleasure in listening to the softer portions of 
the music. 

I agree with your correspondent, that the instrument ought not 
to need extra expense for repairs, for a very obvious reason.—It is 
well known in our musical circles that a London doctor (sans hood) 
was brought down some time ago to examine the patient, but he 
still continues very poorly, and I recommend a pair of callipers to 
‘* Amateur,” on his next visit. 

Pan (Junior). 

Pig and Whistle, 22nd December. 


a , want 
SOMETHING STARTLING, 
(To the Editor of the ** Musical World.”) 


Str,—Most persons are aware that the music in The Beggars’ 
Opera consists exclusively of old ballad tunes and country dances. 
It is not, perhaps, so generally known that the musician selected by 
Gay and Nich to arrange these materials for the stage and write such 
basses as were needed, was Johann Christoph Pepusch, Handel’s 
fellow-countryman and contemporary, subsequently elected, about 
1746, a member of the Royal Society. Your constant reader, 

GEORGE AWAKE. 

And the “ Rogues’ March,” Dr. Pepusch? How about Handel, 
Mr George Awake? Open your eyes, or at least—not to say 
longest—your ears, and clean your history ; then you would not 
only have been “ George,” but Wide “ Awake,” €. Dueer. 
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HER MAJESTY’S THEATRE, 


The Christmas entertainment provided on ‘‘ Boxing” night by 
the director of Her Majesty’s Theatre was a combination of opera 
and ballet ; and a very agreeable combination it proved—such, in- 
deed, as to afford unequivocal satisfaction to a crowded audience. 
The opera was our English version of Le Chd/et, one of the earliest 
and most spontaneous inspirations of the prolific French composer, 
Adolphe Adam, for whom Scribe and Mélesville had manufactured, 
from a German source, a libretto just suited to his talent. The 
Chdlet was produced at Paris in 1834, and Donizetti, much taken 
with the subject, constructed for himself an Italian adaptation, 
which, under the name of Betly, was brought out at Naples two years 
later, and subsequently (1853—five years after the Bergamese 
composer's death) in Paris, with little success, except for the ‘Tyro- 
lienne” with which Alboni used to delight her hearers at the Royal 
Italian Opera thirty years ago. The Chdlet in French was at one 
time as well known here as its adaptation in English, under the 
name of 7'he Swiss Cottage. To enter into a description of the plot 
would, therefore, be superfluous ; while to speak in detail of the 
music, which, lively and agreeable as it is throughout, can at best be 
likened to an admixture of Auber and water, would be taking up 


space to little or no purpose. Though upwards of forty years 


old, Le Chalet still exists ; which suffices to show that there is strong | 


vitality in it. So likewise with the piece to which it is wedded. 
The seemingly cold-hearted Bettly (Anglicé) treats her lover, Daniel, 
till the final trying moment of enlistment and departure, very much 
as Donizetti's Adina (L’ Elixir 7’ Amore) treats her lover, Nemorino, 
and Auber’s Thérésine (Le Philtre), her lover, Guillaunme—under 
different conditions, be it understood. The Swiss soldier, Max, in 
this instance brother of the heroine instead of her lover’s rival, may 
pair off with the gallant recruiting sergeant, Beleore, who, in 
Donizetti's Elisir @ Amore causes poor Nemorino so much grief, and 
we only want the incomparable Dulcamara to make the parallel com- 
plete. The dramatis persone of The Chalet, however, as all amateurs 
know, are limited to Bettly, the love-spurning orphan maiden ; 
Daniel, her disconsolate yet obstinate suitor ; and Max the soldier. 
Nevertheless, we have a pretty pastoral, with extremely pretty music, 
upon which, up to this period, age has impressed no wrinkle. All 
opera-goers will feel obliged to Mr Mapleson for reviving it, 
familiar though it once was as household gods, because it 
is a genuine thing of its kind. Adolphe Adam was always 
more or less a pale reflex of Auber—yet Auber, while conscious of 
the fact, respected him, and was one of his most cordial friends—as, 
by the way, was also Rossini, the great Italian. The performance 
of Le Chdlet at Her Majesty’s Theatre is fairly good. The three 
leading parts are represented by Mdlle Hélene Crossmond (Bettly), 
Messrs George Power (Daniel), and George Fox (Max)—all with 
more or less ability. Mdlle Crosmond, who has studied with that 
experienced professor, Signor Randegger, at our Royal Academy of 
Music, is a credit both to her instructor and the institution of which 
she is, or was, a member. Her voice is a soprano of charming 
quality, and she already employs it to excellent purpose. Moreover, 
although an utter stranger to the boards, she appears quite at her 
ease, acting her part gracefully and without effort. Mr Power pos- 
sesses an agreeable tenor voice, and Mr George Fox, baritone—also, we 
believe, a student in the Royal Academy of Music—has already 
made his mark as a concert-singer. Let us hope that Mr Fox may 
eventually prove an acquisition to the English lyric stage, to which, 
in its actual state of progress, every new comer of promise is a gain, 
Like his comrade, Mr Power, Mr Fox has yet a great deal to acquire 
in the histrionic department of his new calling, but that can only 
come through experience. With an excellent orchestra of some 
forty players (Mr Amor as leading violin), under the practised direc- 
tion of Mr Weist Hill, one of the best of English conductors, the 
overture and all the instrumental parts of Adam’s opera could 
hardly fail to receive due prominence. The chorus, too, was very 
etlicient, as was especially shown in the scene where the soldiers 
take possession of Bettly’s cottage, carousing at their ease, and 
singing the well-known refrain, ‘‘ Du vin, du vin, du rhum, du rac,” 
which the English versions translate into ‘‘On ducks and hens don’t 
turn your back.” Altogether this revival of a once very popular 
work promises well for what we may yet look forward to in the 
shape of English opera at Her Majesty’s Theatre. 

About Rose and Marie, the grand fairy ballet by Mdme Katti 
Laaner, which followed the opera, standing in the place of panto- 
inime, we must take another opportunity of speaking in detail. It 
is, we believe, a transplantation from Hamburg, but whether that 
be the case or not, a more showy, brilliant, and effective entertain- 
ment of its kind, or one, despite a little spinning out here and 
there, more diverting from beginning to end, has rarely been 
witnessed, It affords the youthful members of Mdme Lanner’s 
‘National Training School for Dancing” opportunities of exhibiting 





their skill in a variety of ways, of which admirable use is made. 
In Rose the clever little Marie Miiller has a part calculated to 
display her remarkable ability to the highest advantage; while 
Marie, the devoted daughter, from whom is derived the second title 
of the ballet-—The Reward of Filial Love—enables Miss Clara Cocks, 
another promising young aspirant, to shine conspicuously. The 
scenery (by Messrs Fox, Emden, & Telbin) is more or less strikin 
in each of the seven tableaux; the costumes are varied an 
picturesque; the intervening ballets, &c., are ingeniously devised 
and executed in perfection ; and the music (by Martin Strebinger— 
Signor G. Francesco, who conducted in the orchestra) is charac- 
teristic and pretty throughout. There were a few slight ‘‘ hitches” 
here and there; but on the whole, for a first performance, there was 
very little to complain of. Rose and Marie may, without hesitation, 
be pronounced a success. 


—j— 
SACRED HARMONIC SOCIETY. 


True to its important mission of keeping the masterpieces of 
sacred music well before the public, this society gave, in Exeter 
Hall on Friday evening week, a performance of Judas Maccabeus. 
Handel’s warlike and patriotic oratorio is consistent in its good 
luck. Received with acclamation when first produced, not only for 
its own sake, but because of its application to then recent national 
events — imagine the Jewish hero adopted as a prototype of 
‘* Bloody ” Cumberland !—Judas Maccabeus has never lost its hold 
on popular favour. Nor is it likely that misfortune waits in time to 
come. The form of the music may grow more antiquated even 
than now, but the spirit that animates it cannot change, nor can our 
attitude towards the work vary, while love of liberty and country 
exists. Exeter Hall was, of course, well filled on the occasion, and 
the performance elicited special marks of satisfaction. For this 
there were good reasons. In the first place the concerted pieces 
were given steadily and well. We are accustomed to note at the 
beginning of each season some improvement in the quality of the 
chorus, but now change for the better is more obvious than usual, 
the choir doing its work on Friday in a style worthy of the impor- 
tant body to which it belongs. We are glad to put this on record, 
and to hope that further improvement will be made. The society 
may rest assured that no trouble taken with its chorus can be super- 
fluous, and, therefore, wasted. There is always a higher good for 
the best of us to strive after, while in this case earnest endeavour 
becomes imperative, from the fact that without choral excellence 
institutions like the Sacred Harmonic Society are worth nothing at 
all. The powerful orchestra remains the same as in former years, 
and its sustained strength is matched by the persistently unsparing 
manner of its use. In Judas Maccahcus, however, Sir Michael 
Costa’s “‘ brass,” abundant as it is, derives a raison d’étre both from 
the nature of the subject and the character of the music, while the 
full resources of the band can do no more than give adequate em- 
phasis and grandeur to a splendid national story. The solo vocalists 
contributed their full share to the success of the performance. Thus, 
by her spirited delivery of ‘‘ From mighty kings,” Mdme Lemmens- 
Sherrington obtained hearty and prolonged applause ; nor did her 
young associate, Miss Julia Wigan, fail to win a similar token of ap- 
proval. Miss Wigan, who sang “ Pious orgies” with much purity and 
refinement of style, though with a constrained feeling, due, no doubt, 
to nervousness, made a distinct mark in ‘So shall the lute and harp 
awake,” an air difficult for more reasons than lie in its floridness. 
The ‘‘runs” were executed with admirable precision, and, in point 
of fact, the entire effort of the young soprano reflected upon her 
very great credit. Miss Julia Elton, always acceptable in oratorio, 
sang her important air, ‘‘ Father of Heaven,” with the skill and 
expression to which she has accustomed us; but the “hit” of the 
evening was made by Mr E. Lloyd, who, in the absence of Mr 
Vernon Rigby, through indisposition, took the tenor solos, Well as 
this gentleman delivered ‘‘Sound an alarm,” his singing of ‘‘ Call 
forth Thy powers” was far better; so good, indeed, that nothing 
remained for the most exacting to desire, save a repetition, which, 
mercilessly insisted on, was granted, Mr Montem Smith did useful 
service in the small part allotted him ; and Mr Lewis Thomas rounded 
off the good fortune of the soloists by a delivery of “The Lord worketa 
wonders ” that must be set down as excellent in every respect. A 
truer illustration of legitimate Handelian singing is not often heard. 
Sir Michael Costa conducted with the firmness and power of control 
that never appear to more advantage than in Judas Maccabaeus, 
—Daily Telegraph. 


MiLtan,—A new 7 Adele di Volfinga, by Sig. A. Giovannini, 


will be produced at the Teatro dal Verme during the Carneval, 
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ANNUAL DOUBLE NUMBER 


OF THE 


Musical orld. 


The Annual New Year’s Number of the Musical World will be published on 
JANUARY 5, 1878. It will consist of 


THIRTY-TWO PAGES 


Comprising several New Cartoons and Humoristic Sketches by 


Charles Lyall. 





Among other Cartoons will be a 


KALEIDOSCOPE of WAGNER'S “ TANNHAUSER ” 


(As represented at the Royal Italian Opera); 


THE THREE OPERATIC GRACES 


(PATTI, NILSSON, and ALBANI); 


DR HANS VON BULOW 


TORMENTED BY THE HALF-DOZEN 


“PETTICOAT PIANISTS ;” 


ARTHUR SULLIVAN IN PURGATORY ; 


aXe., &C. 





There will also be several New Portraits, Burlesque Sketche 


Charles Vpall, 


Besides Literary Contributions in — and Prose from the pens of eminent 
Authors, including a Ne w Poem, called, 


‘THEM 


a, &e., by 


KONSURTS AGIN,” 


By OUR SPECIAL COCKNEY JJ. B.) 


The Third of 


DR HANS VON BULOW'S NOTES OF TRAVEL 


Will be among the features of the New Year’s Number. 


Photographic Facsimiles of the Autographs of various 
distinguished Musicians, &e. 





Single Copies, 6d.; by post, 7d. Annual Subscription, as usual, 


20s., free by post. 





ORDERS RECEIVED BY THE PUBLISHERS, 


DUNCAN DAVISON € CO,, 
244, REGENT ST., LONDON, 





MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





TWENTIETH SEASON, 1877-78. 
Direcror—Mr 8. ARTHUR CHAPPELL. 





THE THIRTEENTH CONCERT OF THE SEASON 


WILL TAKE PLACE 


Ox MONDAY EVENING, Jay. 7, 1878. 


To commence at Eight o'clock precisely. 


First Appearance of Mdlle Marie Krebs. 








Programme. 


PART I. 


QUARTET, in A major, No. 5, fortwo violins, viola, and violon- 


cello—Mdme NorMAN-NERUDA, MM. L. Ries, STRAUS, and 
Signor PIATTI ... = — nm eee ose ods ‘ 

ITALIAN CONCERTO, for pianoforte alone—Mdlle Marie 
KREBS... bas se sas oes oe des son a 

PART IL. 

SONATA, for violonce!]lo—Signor Pratt 

TRIO, in B flat, Op. 97, for pianoforte, violin, and violoncello— 
Mdlle Marie Kress, Mdme NorMan-NERuUDA, and Signor 
PIATII , 


Mozart, 


Boccherint. 


Beethoven, 


Conductor ... Mr ZERBINI. 


Stalls, 7s.; balcony, 3s,; admission, 1s. Tickets to be obtained of Austin, 
28, Piccadilly; Mitchell, 33, Old Bond Street; Ollivier, 38, Old Bond Street; 
Lamborn Cock, 68, New Bond Street; Stanley Lucas, Weber & Co., 84, New Bond 
Street ; Keith, Prowse & Co., 48, Cheapside; M. Barr, 80, Queen Victoria Street, 
E.C.; Hays, Royal Exc hange Buil dings; and at CHAPPELL & Co's, 50, New Bond 
8tre e t. 


TO CORRESPONDENTS. 


Dr Hammer.—No. What Mr Dannreuther attributed, wine- 
glasswise, to Clementi in his Lecture on pianists, should have been 
attributed to John Cramer. Dr Hammer is entirely wrong about 
the poet, Mood. Mood was never set to music either by Arne or 
Suononcini. The phrase, ‘‘ simple as a hammer,” might well apply 
to our correspondent, were he not as confiding as a penguin. 

FLAMINGO. —Fail us not, Oh fair Flamingo! 

Dr Rvpper.—Saverio Mercadante. Ask Hans von Biilow, or 
Sir Glasgow Stillie. 

TscHorpT,—‘‘ Hungarian” will be enquired after. 
will be sent forthwith. Poem will appear. 
newspaper correspondence. 
Read Crabbe. 

Dr. Amor.—You could not have a blither instructor than your 
namesake, who may be seen nightly at the head of the violins in the 
orchestra of Her Majesty’s Theatre. 





Schumann 
Know nothing about 
Beard and Silent accept apology. 


DRESDEN 
(From a Corre spondent. ) 


The following communication has been addressed by Herr Krebs, 
Lofeapr llmeiste r, to the Dresdener Presse :— 

“T am at a loss to understand the motive of the statement in your 
impression of to-day that I intend shortly to bring to a conclusion, by volun- 
tary retirement, my professional career, as Director of the Music in the Court 
Roman Catholie Church. Heaven has blessed me with good health, and I 
really know no reason to induce me to give up the exercise of my beautiful 
art, which I so dearly love.” 

Long may Papa Krebs enjoy his health and benefit his art. 
Long may he send us Marie! 





Mr Joun THompson, the dramatic critic of the Weekly Dis- 
patch, died on Saturday last, after a sudden and brief illness, in 


W,, | the thirty-third year of his age.—The Theatre. 
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BIRTH. 
On December 26, at Rosendale Road, Grassendale, West Dulwich, 
the wife of R. SLoman, Mus. Doc., Oxon., of a daughter. 
MARRIAGE. 
On December 24, Epwarp, son of Sir George J. Elvey, of Windsor, 
to Emi1ty, daughter of the late Alexander Bridge, M.D. 








To ADVERTISERS.— The Office of the Musicat, Wort is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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4 Passacr omitted from our translation (page 859) of Dr 

Hans von Biilow’s second letter to Herr Senff, of the 
Leipsic Signale (and replaced by asterisks), is, on second 
thoughts, too important to be lost sight of—inasmuch as it 
reflects on the proceedings of a distinguished artist and an 
honourable man. The passage subjoined will sufficiently 
explain what we mean :— 

“Weallknow that it was exclusively through the influence 
of Professor Augustus Wilhelm) that he( Wagner) was driven 
into a complicity with the last lamentable grand ‘four’ 
(financially, at all events, the whole affrir was humbug, and, 
in addition, a sin against the great master, who fruitlessly 
sacrificed time and health to assist in covering the Bayreuth 
deficit) ; however . . . but we had better drop the subject, 
and, as Nestroy used to say, spread ‘the great coat of 





Oblivion’ over the Past. I should not like to endanger 
certain orders on your part in connection with ‘Rauen- 
thaler, peculiarly fine’—perhaps just at Christmas. Should 
you, however, desire to learn more about the point in 
question, an epistle of our common witty friend, Herr B. 
Uliman, which leaves nothing to desire in the way of 
thoroughness and clearness, is quite at your service.” 


Whether Herr Wilhelmj had seen this remarkable para- 
graph we are unable to say. Enough that he has received a 
letter from Herr Richard Wagner himself, which suffices to 
prove the utter baselessness (not to say baseness) of the charge. 
That letter has been confided to us, and we submit it to our 
readers, both in the original German and through a literal 
translation. 

[ORIGINAL.] 

“* Lieber Freund !—So erfahre ich doch einmal wieder mit Sicherheit 
wo Sie sind: da ich keine Zeitungen lese, erfahre ich immer nur 
konfuse Geriichte, die mich bis jetzt daran verhinderten, Ihnen eine junge 
Newfoundlinder-Hiindin u-zu-schicken, welche Ihrer beriihunten 
Hundeziichtern grosse Vortheile versprechen diirfte. Dass ich Sie in 
London in ‘ Volker’s’ Amt fungiren weiss, freut mich um der Leute 
willen, die Ihnen zuhdren, und ich wiinschte nur, dass Bayreuth eine 
dhnliche Anziehungskraft fiir Sie hatte. Kémen Sie bald einmal zu 
uns, so hétten Sie zwar kein grosses Publikum, aber auch all das 
Scheussliche wiirde Ihnen fern bleiben, was ein solches im Schlamme mit 
sich fiihrt. Ich hére wirklich, dass man Ihnen allerlei Unsinnigkeiten 
und Unflathereien andichtet ; hoffentlich lassen Sie sich nicht dadurch 
berithren: was wollen Sie von Leuten erwarten, welche, selbst wenn es 
ihnen Nutzen briichte, nicht ehrlich sein kinnen? Nehmen Sie sich ein 
Beispiel an mir, und verzagen sie nicht: wéihrend Jene schmutz 
aufhdufen, haben wir etwas besseres zu thun als ihnen zuzusehen. Das 
ist—sehr wohl erwogen—nicht der mindesten Beachtung werth. Wer 
seine Kunst versteht, wie Sie,—wer seinen Freunden ist, was Sie ihnen 
sind, hat nach Nichts zu fragen. Aber immer miissen Sie gute Laune 
haben, namentlich wenn sie zur Geige greifen sonst ! 

Herzlich freut mich die Anmeldung Ihres baidigen Besuches : fiihren 
Sie thn aus! Von Herzen Du stets ergebener, 

“sig. ‘* RICHARD WAGNER. 
“* Bayreuth, 22 Dez., 1877.” 


(TRANSLATION. ] 

‘‘ Dear Frrenpd,—At length I have once more learnt for certain 
where you are ; as I never read the newspapers, I only obtaigh con- 
fused accounts, and this has hindered me from sending you sooner a 
young Newfoundland bitch, who promises to be of great advantage 
to your celebrated breed of dogs. For the sake of those belonging 
to you, I am glad to hear that you are in London, acting in 
‘Volker’s’ place, and I only wish Bayreuth possessed the same 
power of attraction for you. Were you soon to pay us a visit, you 
would, it is true, have no large public, but you would be spared all 
the loathsomeness which such a public brings with it in its mud. I 
have really heard thatpeople attribute to you all sorts of supposed 
pieces of folly and dirty conduct. Let us hope you do not allow this 
to affect you. What can you expect from persons who cannot be 
honourable even in their own interest? Take example by me and do 
not be disheartened ; you have something better to do than to look 
on while such people are heaping up muck. Their acts—everything 
duly considered—are rot worth the slightest attention. Anyone 
who understands his art as you understand yours, and is to his 
friends what you are to yours, need trouble his head no further. 
You must always be in good spirits, especially when you take to 
your fiddle, otherwise—— aA 

“‘T feel heartily pleased at the announcement of a speedy visit 
from you ; carry it out! Cordially always yours most truly, 

‘* RICHARD WAGNER. 

“* Bayreuth, 22nd Dec., 1877.” 


Poor Mr Dannreuther, too, after being praised for his per- 
formance of a (hideous) concerto by Scharwenka, at the 
Crystal Palace, is congratulated on “his return to his proper 
avocation—that of a thoughtful-like virtuoso, and a virtuoso- 
like writer on musical matters”—is reminded that his 
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“dabbling in the business of the Conductor's stick and the 
humbuy about the ‘ Waguer Association Concerts,’ have been 
sufficiently revenged on his career.” Mr, Dannreuther, we 
have reason to believe, is of a different opinion, inasmuch 
as he stood for two or three years on the shoulders of the 
Bayreuth Colossus, and was honoured by his elevation, The 
whole means that the Wagner Association Concerts were 
a failure (which they were not), because Dr. Hans von Bilow 
did not conduct them, and that the Royal Albert Hall Wag- 
ner Concerts were a failure (which they were) for the same 
reason. And Herr Richter? Is he nobody? Poor Mr. 
Dannreuther! Infallible Dr. Hans von Biilow !—who has of 
late been giving concerts with ‘ Promenade ” programmes at 
Glaszow. The astute Sandy has caught him in his toils. 
Septimus Glind (H1.4.). 


OCCASIONAL NOTES. 

Forty-two pupils of the name of Colin have been admitted 
during the present year to the Vienna Conservatory. Would not 
it he justifiable to re-christen the institution the Coduservatory ? 

Tu French estimates for this year include 1,851,500 franes for 
the national theatres and the Conservatory of Musie—an increase 
of 4,000 frances on the sum voted last year. 


BayrevrH.—A paper specially devoted to Herr R. Wagner 
and his school will shortly be published here under the title of 
Bayreuther Blitter, as a weekly supplement to the Payreuther 
Tayblatt. It will be edited by Baron Hans von Wollzogen, a 
well-known writer on musical topics. 


Moir ALBAN1 has been singing at Leeds and Nottingham 
with her accustomed success. At Leeds she took the chief soprano 
part in The Messiah; at Nottingham sang the whole of the soprano 
music in Liijah, Further particulars next week. 





M. Prerre ALEXANDRE FRANCOIS CHEVILLARD, professor of the 
violoncello at the Paris Conservatory, where he studied his instrument 
under Norblin, has just died in the French capital. 
Antwerp, on the 15th January, 1811, and had thus attained the age 
of 67. He founded, more than forty years ago, the Society of Beet- 
hoven’s last Quartets, being joined a little later by MM. Maurin and 
Mas, each of whom is still at his post. For some years the violon- 
cello has been held by M. Tolbecque, and M, Colblain has replaced 
M. Sabatier as second violin. M. Chevillard will probably be 
succeeded at the Conservatory by M. Léon Jacquard, who acted as 
his substitute during his illness. 


He was born at 





Caro.ine STERN, prima donna at the Theatre Royal, Stuttgart, 
from 1819 to 1824, was born on the 10th April, 1800, at Mayence, 
where her father, Joachim Stern, made himself a name as music- 
master and »rtuoso, She resided for a time in Diisseldorf, and 
thence went to Stuttgart, taking with her aletter of introduction 
from Heinrich Heine’s mother. At Diisseldorf, she was a weleome 
visitor at the house of Heine’s parents, enhancing the charms of 
their musical gatherings, by the aid of her magnificent voice. 
It is to her rendering of an old romance, on one of these occasions, 
that we are indebted for Heine's verses ‘ An eine Siingerin,” 
addressed to her, and first published in the Diisseldorfer Zeitung, 
Heinrich’s brother, Maximilien von Heine, has a copy of these 
verses, the first of Heine's ever printed. Caroline Stern, now in 
advanced age, lives with her son, Julius, Concertmeister, in 


Berlin.* 


CurrvBinI, one of the greatest and most justly renowned of 
musical composers, was born at Florence, September 8th, 1760, 
and died in 1843, at Paris, where, in 1822, he was appointed 


* Who, by the way, is dead !—©, Beard, 











Director of the Conservatoire, a post since held by Auber, who 
immediately succeeded him. The following account of Cherubini’s 
studies is affixed, in his own handwriting, to the Catalogue of his 
works :— 

‘“‘T began to learn music at the age of six, and composition at 
nine, the elements of which were taught me by Bartolomeo Cheru- 
bini, professor of music, my father. My first two serious instructors in 
composition were Bartolomeo Felici, and Alessandro Felici, his son. 
About the year 1777 and 1778, I obtained a pension from the Grand 
Duke Leopold, to continue my studies and to perfect myself with 
the celebrated Giuseppe Sarti, under whom I worked for three or 
four years. It was by the counsels and the lessons of this great 
master that I acquired my knowledge of counterpoint and dramatic 
music. Asan exercise to me, and to assist him in his labours, he made 
me sit by him and compose all the airs of the secondary characters 
of his operas. ‘These pieces, which did not appear under my name, 
and none of which I possess, are not included in the present cata- 
logue, but are to be found in the various scores of my master.” 
Cherubini excelled equally as a composer for the church and 
the theatre. He wrote more than thirty operas, and several 
masses, Which may rank with any similar productions. When 
Faniska was produced at Vienna (1805), Haydn and Beethoven 
simultaneously proclaimed the author of that work the greatest 
dramatic composer of his time.* The Deux Journées, as a comic 
opera, stands nearer to Mozart than anything else of its class. 
Beethoven's high opinion of Cherubini was often expressed; and 
it is gratifying to know that the letter written by the composer 
of Fidelio, about the Missa Solennis, No, 2, and to which no 
answer arrived, actually never reached the hands of Cherubini, who 
was not aware it had been written till after Beethoven's death. 
The three quartets, for stringed instruments, which have been 
introduced by Mr. Chappell at the Popular concerts, constitute, 
with the exception of a sonata for two organs and a fantasia 
for the pianoforte (both in MS.), all the chamber music from 
the pen of this great musician which has hitherto come to light. 
Much more, however, is supposed to exist in manuscript. 








0) 
CONCERTS VARIOUS. 

Mr Acciiar played the following pieces on Thursday, December 
20, at his residence :—Sonata in A (Beethoven) ; Prelude and Fugue 
in C sharp (Bach) ; Abends (Raff); Mazurka (Op. 59, No. 2), Etude 
in A flat, and Polonaise in C sharp minor (Chopin) ; ‘‘Oft in the 
stilly night,” — Transcription. (Aguilar); Lieder ohne Worte 
(Mendelssohn); Fantasia on Scotch Airs (Aguilar); and Lurline 
(Seeling). Mr Aguilar was assisted by his pupil, Miss Lardelli, 
whose performances reflected credit on her teacher. Miss Lardelli 
played Rondo in E flat (Weber) ; Romanza (Op. 8 No, 2) (Aguilar) ; 
and, with Mr Aguilar, Sonata Duo and War March (Aguilar). 

RoyaL ALpert Hatt.—Two grand vocal and instrumental 
concerts were given at this hall on ‘‘Boxing day,” one in the 
afternoon and the other in the evening, and at both, especially 
at that in the evening, there was a large attendance, which would 
have crowded any other building but this large hall. The instru- 
mentalists were the band of the Scots Guards, under the direction 
of Mr J. P. Clarke; and the vocalists included, among others, 
Miss Anna Williams, Miss Lisa Walton, Madame Osborne 
Williams, Madame Antoinette Sterling, Mr Sims Reeves, and 
Sig. Foli ; Sir Julius Benedict and Mr Sidney Naylor 
ofticiating as conductors. The programme was attractive, comprising 
some of the most favourite ballads of the day, the principal fault 
to be found with it, if any, being that there were too many 
ballads, and consequently too little variety. The concert was 
successful throughout, the songs most applauded being ‘‘ True 
Blue,” by Mr Maybrick ; “ Wapping Old Stairs,” by Miss Anna 
Williams; “ Jack’s Yarn,” by Sig. Foli; and ‘Caller Herrin’,” 
by Madame Antoinette Sterling. Mr Sims Reeves, who appeared 
only at the evening concert, was in excellent voice, and sang 
with all his own charm ‘‘In this old chair my father sat” and ‘* The 
say of Biscay. The latter was loudly and _ perseveringly re- 
demanded, but Mr Reeves declined to repeat it, giving ‘‘ Tom 
Bowling” instead. The band performed several pieces with excel- 
lent effect. A waltz and chorus of drummer boys, and the War 
songs of Russia and Turkey drew forth a good deal of feeling, 
manifested in mingled cheers and hisses, 





* Fidelio afterwards upset that theory, 
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Tue Musicat Artists’ Socrety held their tenth trial of new com- 
positions on Saturday, December 15th, at the Royal Academy of 
Music. The following is the programme :— 


Anthem, for Soli and Chorus (W. H. Sangster); Song, “ Alone ” (C. 
Hullett); Motet, for four voices (E. Evans); Pianoforte Solo, Caprice, in 
E flat—Mr Kemp (Stephen Kemp); Song—Miss Alice Askew (A. Gilbert) ; 
Glee (MS.), “ The Bag of the Bee” (G. Benson); Ode to the North-East 
Wind, for Soli and Chorus (Alice Mary Smith and Mrs. Meadows White) ; 
Song (R,. O'Leary Vinning) ; Pianoforte Solo—Mr Baumer (H. Baumer) ; 
Part Song (G. Hine); Five-Part Song, “ Hail! bright Spring-time” (H. C. 
Banister); Trio, for pianoforte, violin, and violoncello (G. W. Hammond). 
Mr H. R. Eyers conducted. The choral works were sung by students 
of the Royal Academy of Music, by kind permission of the Committee 
of Management. 


THE students of the London Academy of Music gave their annual 
Christmas concert, at St George’s Hall, on Friday afternoon, Dec. 
2lst. We subjoin the programme :— 

Parr I,—Concerto in E (Steibelt)—Pianoforte, Miss Okey; Air, “If 
with all your hearts” (Mendelssohn)—Mr Monk; Aria, “Una voce” (Ros- 
sini)—Miss H. Sinclair; Rondo from Concerto, in A minor (Hummel)— 
Pianoforte, Miss Spall; Aria, “Mio Figliuol”” (Meyerbeer)—Miss E. Mar- 
chant, Prize Scholar; Tarantelle (Vieuxtemps)—Violin, Miss Perkins, accom- 
panist, Miss Chaplin; Cavatina, “ Regnava nel silenzio” (Donizetti)—Miss 
Cecilia Fuller; Solo, “ Rhapsodie Hongroise” (Liszt)—Pianoforte, Miss Kate 
Griffiths, Gold Medallist; Sonata (Benedetto Marcello)—Violoncello, Mr 
H. C. Gough, Prize Scholar; Quartet (Sceuderi)—Miss C. Fuller, Miss Leo, 
Mr Monk, and Mr Noyes; Finale to Concerto in F sharp minor (Hiller)— 
Miss Chaplin; Aria, “ Bell raggio ” (Rossini)—Miss Webster. Parr II.— 
Rondo from Concerto in G minor (Mendelssohn)—Pianoforte, Miss Codd, 
Gold Medallist ; Song, “ I'm alone” (Benedict)—Miss Tiffin ; Gavotte (J. F. 
Barnett)—Pianoforte, Mr Trew, Gold Medallist ; Aria, ‘Come per me sereno ” 
(Bellini) —Miss E. Webster; Andante and Rondo Capriccioso (Mendelssohn) 
—Pianoforte, Miss E, Holland, Gold Medallist ; Fantaisie, Faust (Alard)— 
Violin, Mr C, Cortie; Romance, “ Quando a te lieta’’ (Gounod)—Miss Rose 
Howard; La Danza (Liszt)—Pianoforte, Miss Greenop; Aria, “ Ah! s’es- 
tinto”” (Mereadante)—Miss Pratt; Andante Spinato and Rondo (Chopin)— 
Pianoforte, Miss Louis; Part-song for ladies’ voices, “When bird and bee” 
(Bishop). 

The conductor was Professor Wylde, Mus. Doc., and the accom- 
panist, M. Marlois. 
— 
PROVINCIAL. 

Dunper.—The Amateur Musical Society gave Mr John Francis 
Barnett’s setting of Coleridge’s Ancient Mariner, for the first 
time with full chorus and orchestra, on Wednesday evening, Dee. 5. 
The cantata was produced in Dundee about two years ago, without 
orchestral accompaniments, and pleased so much that the society 
decided upon bringing it forward in its original form, and the 
result was complete success. The choruses were sung by the 
members of the society ; the solo vocalists were Mesdames Nouver 
and Enriquez, Messrs Pearson and Wadmore ; the band, led by 
Mr J. T. Carrodus, was drawn exclusively from the ‘‘ Glasgow 
Orchestra,”’ and included the leading players of that body ; Mr W. 
H. Richmond presided at the organ; and Mr John Kinross con- 
ducted. 

LLANELLY.—On Tuesday evening, December 18, a large audience 
came to hear Handel’s Sau/, given by the Llanelly Philharmonic 
Society in the Atheneum Hall. The principal solo vocalists were 
Misses Griffiths, Morris, Martha Harris, Messrs V. Harding and 
Gordon Gooch. The Llanelly Guardian praises the performance 
altogether, and says of Mr Gooch :—‘‘It was the first occasion on 
which we had the pleasure of listening to Mr Gordon Gooch, 
but we hope it is not the last; for besides possessing a voice of 
much power and sweetness, well under control, he has the style 
of an artist of the first water. Mr W. T. Rees (Alaw Ddu) con- 
ducted. 

Marpstone.—On Wednesday evening, December 19, Mr Francis 
Howell's new cantata, 7'he Sony of the Months (poetry by Miss 8S. P. 
Howell), was given for the first time in the Assembly Rooms of the 
Royal Crown Hotel. 


and poetical. The South Eastern Gazette says—‘‘ Each month has 
its special illustration, words and music laine most felicitous. 
We have not space to refer to the several months, but make particu- 
lar mention of the duet, ‘St Valentine ;’ the ballad for July, ‘The 
Rose said to the Swallow ;’ and the march and chorus for August, 
‘The Wheat we'll now be binding ’—in which the band was so care- 
fully arranged that every word of the chorus was heard—and the 
December solo, ‘ When loud through the forest,’ followed by the chorus, 








The words have appeared already in the | 


Musical World, so I need not state that they are both characteristic | : Nia : 
| 603rd concert belonging to one connected series given in the same 


‘Father Christmas approaches.’ The loud applause from every part 
of the room evidenced a thorough appreciation of the excellence of 
the new cantata.” 

EprinpurGH.—Sir Herbert Oakeley’s usual Christmas Eve recital 
was varied by the introduction of vocal music, an excellent choir of 
some twenty-four ladies and gentlemen giving their assistance in 
‘* Adeste fideles,” a selection from The Messiah, Sir H. Oakeley’s 
quartet and chorus, and ‘‘ The Heavens are telling.” The audience 
insisted on a repetition of the Professor’s beautiful setting of the 
Rev. Mr Gregory Smith’s hymn, “ Evening and Morning.” Merkel’s 
Pastorale was likewise re-demanded. Sir Herbert Oakeley, we are 
informed by the Hdinburgh Courant, hopes to form a small choir of 
mixed voices, partly drawn from the University Musical Society, 
which will sing at alternate recitals during the session. 

Weymovutu.—The organ at St Mary’s Church, thoroughly repaired 
and the reeds re-voiced, was re-opened on Dec. 24 by the organist, 
Mr Boyton Smith, who played the following pieces before a very 
numerous and attentive congregation. 

Offertoire in F (Batiste); Cantiléne (Guilmant); Coronation March 
(Meyerbeer) ; Andante in G (Batiste) ; Offertoire sur deux Noéls (Guilmant) ; 
Barcarolle (Bennett); and Toccata and Fugue in D minor (Bach). 

Repuitt.—The Redhill Harmonic Society gave Handel’s Samson 
on Tuesday evening, December 11, with full band and chorus, under 
the conductorship of Mr H. T. Pringuer, Mus. B., Oxon. The 
principal vocalists were Miss Carina Clelland, Miss Emily Dones, 
Mr William Shakespeare, and Mr Lewis Thomas; solo trumpet, Mr 
Harper ; and leading violin, Herr Louis Ries. The audience was 
large and fashionable and the performance a decided success.—A. B. 


——— 
THE POPULAR CONCERTS. 
(From the “ Daily Telegraph.” ) 


The last of the Monday performances before Christmas attracted 
a large audience to St James’s Hall, among them the Princess of 
Wales and the Marchioness of Lorne. A more interesting programme 
not even Mr Arthur Chappell, who is a man of experience in such 
matters, could have drawn up. First on the list stood Schubert’s 
magnificent quintet in C major (Op. 163), played by Mdme Norman- 
Néruda, MM. Ries, Zerbini, Néruda, and Piatti. How the work 
was received there can be no need to tell the most superficial student 
of the composer’s music. Every movement pleased—most of all the 
lovely, though elaborate adayio and the scherzo, for which the 
audience tried hard to secure an encore. The second concerted 
piece was the well-known pianoforte quartet in G minor of 
Brahms, executed by Miss Agnes Zimmermann, in conjunction 
with Mdme Neéruda, Mr Zerbini, and Signor Piatti. Now 
that this work is better understood, and its author's mode 
of expression has become familiar, merits are discovered 
which before were hidden, and the quartet holds an unchallenged 
place in the popular repertory. It received thoroughly adequate 
treatment on this occasion, and was heard with the interest 
it is entitled to command. Miss Zimmermann’s solos were Bach’s 
Prelude and Fugue, in E minor, for pedal organ—a work, as amateurs 
know, within the means of a skilful pianist, and Bennett's 
beautiful Rondo Piacevole. The second so delighted the audience 
that an encore was demanded. In response, Miss Zimmermann gave 
the not less beautiful ‘‘ Fountain,” from the same composer’s Zee 
Sketches. The vocalist was Mdlle Friedlander, who made a great 
success with, and had to repeat, Hiller’s “ Wenn ich ein Véglein wir.” 
Mr Zerbini accompanied on the pianoforte. 

The concert to which the foregoing remarks apply was the third 
of the seventh hundred upon which the series has entered. So far, 
therefore, it has whatever claim to notice a unique thing possesses. 
There never was before in England—we might say in the world—a 


hall, and under the same management. If anybody wishes to have 
the phenomenon explained, let him investigate the matter, and see 
whether Mr Chappell’s unparalleled success does not arise purely 


| and simply from perseverance in setting before the public a good 


thing at a cheap price. There is nothing occult about this. Any 
man who wishes can do likewise, 
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MELBOURNE QUARTETTE SOCIETY. 

(To the Editor of the ‘‘ Musical World.”’) 
Nicholson & Ascherberg’s, 

Great Collins Street, Me lbourne, Oct. 30th, 1877. 
Dear Str,—In your issue of August 18th, Mr Dishley Peters has 
appended this ee note—‘‘a good look out for art in the Anti- 
podes "—to the ‘‘ Par” of your Me lbourne correspondent, who only 
sone you posted up in a portion of the musical doings here ; ignoring 
utterly much that is really musical art work. If “he be the man, 
that from the initials we take him to be, we know the grounds for 
his neglect of us. We (the Melbourne Quartette Society) have been 
organized — a year, for the purpose of cultivating that exquisite 
and noble branch of our art to which the greatest masters have 
given some of their choicest works. The members are—First 
Violin, Mr H. Curtis ; Second, Mr P. Montague; Viola, Mr FE. A. 
Jiiger ; Violoncello, Mr S. Chapman, and pianoforte, Mr W. 
Hunter. During the year, #.e., from August, 1876, we have given, 

at various concerts, the following works : 








Haydn—Op, 17, No. 6; Op. 20, No. 2 34, No. 1; Op. 71, No. 1; 
Op. 76. Nos. 1-3; Op. 77, No. 1.—Mozart—Quartets for Pianofortes and 
Strings in G minor and FE ; Quartets for Strings dedi¢ée a2 Haydn, the 
set; Trio for Pianoforte and Violin (arranged from Clarinet part) and Viola 
Becthoven—Op. 8, 12-16 (arranged as a Quartet for Pianoforte and Strings); 
Op. 18, Nos, 1,4 and 5, Schubert—Op, Posthumous in D minov, Jen- 
delssohn—Op. 12 and 44, No, 2; 1st Pianoforte Trio, Various works by 





Pleyel, Lachner, Reissiger and Mayseder. 

Of these works few had been heard in their entirety in Australia 
before, and theSchubert never had been attempted. Wearenowabout 
to give Schumann's A minor Op. also for the first time in Australia. 
We have played at the Town Hall, the Atheneum, Hockin’s Rooms, 
Messrs Nicholson & Ascherberg’s, and Messrs Glen & Co.’s New 
Hall, with what measure of success our efforts have been received, 
the accompanying criticisms from all the dailies here (we send only 
afew), will serve to show. I think it must be admitted that we 
have grounds for thinking your correspondent, d. T. L. F., has 
knowingly slighted us. If, instead of trusting to any correspon de nt, 
you could find time to peruse the Melbourne journals, you would 
obtain more accurate and fuller information than from any private 
source. Apologising for the le ™ . this, we remain, yours most 











respectfully, the M. Q. S., per E. Jager, Hon, See. 
\ nd 
MR PROUT’S NEW SYMPHONY. 


(From ** the Graphic.”) 

The directors of the Crystal Palace are doing good service to English 
music. Among the most recent productions at these concerts was a 
manuscript symphony in G minor, by Mr Ebenezer Prout, one of our 
ablest and best informed composers. His work is modelled after the 
“gee form of which so many examples have been bequeathed to us 

by Haydn and Mozart. It does not attempt to emulate the larger 
development distinguishing the symphonies of Beethoven from those 
of his illustrious predecessors, but keeps discreetly within the old 
prescribed limits which the genius of Beethoven, as 1t expanded more 
and more, enabled him to owtstep. Mr Prout’s symphony, however, 
shows the hand of a musician thoroughly familiar with the elements 
of the art he professes, and as thoroughly practised in their use. 
Being uniformly regular in construction, and preserving no marked 
characteristics calling for special description, it is a genuine example 
of abstract music, equal to the majority of things of the kind for 
which we are indebted to modern German writers, who, in defiance 


of the so-called ‘‘forward” (really backward) school, adhere to the 
principles so emphatically illustrated in the efforts of the earlier 
masters. There is no ‘‘dreaming” in it; all is simple, straight- 


forward, and at the same time, scholarly. The symphony consists of 
four movements, which scem to constitute a happy family group. 
The opening movement, a/leyro moderato e con suoco, is legitimate 
parent to its three successors; the /arghetto is melodious and 
expressive, the scierzo, as in Beethoven’s first quintet, and one of the 
symphonies of Schumann, is supplemented by two trios; and the 
Jinale, a movement of well-sustained vigour, exhibits such ingenious 
application of the fugal style, as proves its author to be well versed 
in the art of counterpoint, once the indis spensab le study of musicians, 
but in the present day not sufficiently taken into consideration. If 
Mozart and Beethoven when young had not laboured arduously to 
acquire a command of this important agent, the one could never 
have written the finale to his Sige the other the finale to his 
Eroica; nor, deprived of its aid, could Mr Prout, with all his 
enthusiasm, have produced the last movement (vivace assai) of his 
Symphony inG Minor. The work was admirably st under 


the direction of Mr Manns, and the composer was unanimously called | 
forward at the conclusion, 








| 





FEDERICO RICCI. 


Sig. Federico Ricci died at Conegliano on the 10th inst.; he 
was born at Naples, and was 68 years of age. When only 
20 he — out, in colaboration with his brother, Luigi, at the 
Teatro Valle, Rome, his first opera, J/ Sonnambulo, and at Parma, 
during the following year, I/ Colombo and L’Eroina di Messico. 
The non-success of these works induced the brothers to dissolve 
their alliance. Federico then wrote alone M. Deschalumeaux, a 
comic opera, which in 1855 proved a great success at Venice and 
throughout Italy. Ie afterwards produced Le Drigiont di Edim- 
burgo, at Trieste; Un Duello sotto Richelieu, at Milan; 
Michelangiolo e Rolla, at Florence; Corrado d’Altamura and 
Vallombra, at Milan; Isabella de’ Medici, at Trieste; Estella di 
Murcia, at Milan, &c. After a lapse of twelve years the two 
brothers again went into artistic partnership, and composed their 
best and most celebrated work, Crispino e la Comare. Among 
-~ works by the subject of this notice may be mentioned 

Une Folie a Rome, at the Athénée, Paris, in 1869; and, since the 
Franco-German war, Une Féte a Venice, at the same theatre; Le 
Do:teur Rose, at the Bouffes Parisiens ; and La Petite Comtesse, 
at the Théatre Taitbout. Federico Ricci was for twelve 
years a master at the Conservatory of St. Petersburgh, and in 1869 
was created a knight of the Legion of Honour. 





CHRISTMAS TIMES.* 


L. Riot rules the rustic stage ; 

Frolic games alike engage 

Buoyant youth and eviahle d age; 
Harmless is their sport. 


Jolly Christmas comes again ; 

Lavi ish plenty in his train, 

Seatt’ring hampers thick as rain, 
Stocks our larder well. 

Dangling capon, Turkey’s goose, 

| Necks de pe aiding y long, and loose, 

| | Ham and chine and game, profuse, 

| Kindred’s greetings tell. 

| 


| 
vi. 
| With a foaming summit crown’d, 
Sinking low at draught profound, 
Old October circles round ; 
Magic in him lies. 
Faster moves each noisy tongue ; 
Merry tales and jovial song 
Charm the ling’ring eve along ; 
Care before him flies. 


Il, 

Welcome ! friend with iey touch ; 

Welcome, friend at whose appr ach 
IR uil and waggon, van, and coach, 
Groan with dainty store. 
| Urchin ‘se ap ‘d from Dr Bircl ny 

| Hated school left in the lurch, 

| Bids adieu to dull research, 

Till thy reign be o'er, 


vil. 

O’er the floor with footsteps light, 
Children fair, with eyes so bright, 
In the mazy dance unite 

To the measur'd strain. 
When beneath the shade they go 
Of the hanging mistletoe, 
Kissing tribute they do owe 

To th’ exacting swain, 


Il, 
Voices’ carol hails thy morn ; 
Mis th toe, from oak-branch torn, 
With the red-gemm’d holly berne, 
| Mi ake thy livery. 
| Pealing be lls, with iron throats, 
| Clamour forth their joyous notes, 
Filling hearts with cheering thoughts 
At thy jubilee. 


VIIt, 

Christmas! licenser of jest ; 
Christmas! patron of the feast ; 
Christmas! ever welcome guest, 
IV. In cottage or in hall, 
Clust’ring round the cheerful fires, 
Mothers, daughters, sons, and sires, 
Wish the birth thy day inspires, 

Happiness to all. 


Frozen streams and virgin snow, 

Blust’ring winds that fiercely blow, 

All thy sterner aspect shows 
Rig’rous and severe; 

But when roand the blazing pile, 

Mirth and jest the heart beguile, 

Kind and genial is the smile, 
Hearty is thy cheer. 


IX. 
But the joy thy presence bears 
Oft a charm’d aspect wears, 
As the scenes of bygone years 

v. To our thoughts appear. 

| To the farmer's kitchen wide, At thy name fond memories 
|W ell with Christmas fare supplied, | Will bid those hidden friends arise, 
| Grouping round the chimney side, That leave within our sadden'd eyes 
| Joyful swains resort, The tributary tear, 








WELLINGTON GUERNSEY. 
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| Christmas, 1877. 





Turin.—A new three act opera, Demetrio, by Sig. Raffaele Coppola, 
has been produced at the Teatro Vittorio Emanuele. 


Aida has been given at the Italiens, Paris, with Mad, Maria 
Durand as the heroine, 
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WAIFS. 

The Variety Theatre, Pittsburg, U.S., has been burnt down. 

Cinqg-Mars is in rehearsal at the Théatre de la Monnaie, Brussels. 

Seftor Pablo de Sarasate has been playing with great success at 
Berlin. 

Sig. Salvini has been playing at the Thédtre de la Monnaie, 
Brussels. 

An engagement at the Teatro Real, Madrid, has been offered 
M. Naudin. 

Herr G. Vierling’s oratorio, Der Raub der Sabinerinnen, has been 
produced at Hamburgh. 

Les Mousquetaires de la Reine, of Halévy, is among the revivals of 
the Paris Opéra-Comique. 

Mdlle de Belocca is engaged for January, February, and March, 
at the Teatro Real, Madrid. 

Signora Borghi-Mamo has produced a very favourable impression 
at Madrid, as Selika in L’ Africaine. 

There is shortly to be Italian opera at Gibraltar, under the manage- 
ment of Sig. Pietro Varvaro, the baritone. 

When a girl begins to take an interest in a young man’s cravat, 
it is a sign she does not love him as a sister. * 

M. Louis Gallett, M. Gounod’s literary colleague in Cing-Mars, 
has completed a new libretto, entitled Le Capitaine Satan. 

The first performance of Gilles de Bretagne, at the Théatre-Lyrique, 
had to be postponed, owing to the indisposition of M. Valdejo, 

Mdme Adelina Patti will appear on the 11th and Mth of January, 
in La Traviata and I! Barbiere, at the Teatro Brunetti, Bologna. 

Mdme —— was announced to appear on the 12th inst. at a 
concert given by the Imperial Society of Music of St Petersburgh. 

According to the Journal Diplomatique, 209 decorations have been 
conferred in France, this year, on artists connected with the stage. 

During a single month there were lately no less than thirty-two 
actions and summonses against managers and theatrical agents in 
Paris. 

Herr Schott, first tenor of the Theatre Royal, Hanover, is about 
to sing, with a view to an engagement, at the Imperial Operahouse, 
Vienna. 

M. Verger, ex-manager of the Italiens, Paris, and ex-dramatic 
agent, has just died at Havannah, where he was manager of the 
Teatro Principal. 

The steamer Assyrian has brought over a number of young 
Japanese, members of good families, the object of whose voyage is to 
study music in Italy. ‘ 

Il Falconiere, a new opera, by Sig T. Benvenuti, to be produced 
next season at the Teatro Rossini, Venice, has been purchased by 
Sig. G. Ricordi, Milan. 

Herren Breitkopf und Hiirtel are publishing a People’s Edition of 
the most eminent composers. Mendelssohn’s ‘‘ Male Choruses ” 
(75 pages) have been recently issued for one mark. 

Herr Jean Joseph Bott, formerly Capellmeister at the Theatre 
Royal, Hanover, having recovered his health, will shortly undertake 
atour asa violinist. On the 8th of January he will give a concert 
at Hanover. 

After the second concert of the Society of the Friends of Music at 
Vienna, Herr Hellmesberger will be succeeded, as conductor, by 
Herr Eduard Kremser, leader of the chorus at the Miinnergesang- 
verein. 

Signor Arditi has received a telegram from Madrid, with an offer 
of engagement to conduct Italian opera at the theatre ‘‘ Jovellanos.” 
Signore Galetti, and Donadio, Signori Naudin, Vidal, Miller, &e., 
are to be the principal artists. 

The manager of the Scala has published his prospectus for the 
Carnival and Lent season. Among the works promised are 
L’ Africaine, Cing-Mars, and Jl Negriero, a new opera by Sig. 
Auteri-Manzocchi, in addition to Aida, with Mad. Adelina Patti as 
the Madagascar Queen. 


Mr G. W. Martin is about to organize a Choral Society for the City 
of London. The members will consist mainly of those employed in 
the _on City houses. No way of indulging in the practice of really 
good music exists in the City. Excellent as the existing societies 
are—notably the City Glee Club—they are necessarily exclusive. The 
new society begins with about 500 members. There will be an 
elementary class for the study of sight singing ; and for those who 
have already acquired that art, the usual opportunity afforded for 
practice of choral music of the highest class. In due time a series of 
concerts will be given in aid of City charities. 





A lyric and dramatic morning performance was given a few days 
since at the Paris Opéra-Comique, for the benefit of Mad. Casimir, 
formerly member of the company. She was the first representative 
of Nicetta, in Les Pré aux Cleres, Though MM. Capoul, Nicot, 
Morlet, Mesdames Galli-Marié, Irma-Marié, and several artists of 
the Comédie-Francaise gave their services on the occasion, the 
attendance was small, and the receipts in proportion. 

NatronaL Scuoot ror Music.—The competition for the Novello 
Scholarship was held at the National Training School for Music on 
Wednesday week. The examiners were Mr Joseph Barnby, Dr Arthur 
Sullivan, principal of the school, Dr Stainer, and Mr Alberto Visetti. 
There were seven candidates. The scholarship was awarded to James 
Farquharson Wallen. At the same time Miss Charlotte E. Cobb was 
elected out of seven candidates to the vacant Scholarship of the 
Clothworkers’ Company. 

Royat Acapemy or Music.—The competition for the Balfe 
Scholarship took place on Tuesday week. The examiners were Mr H. 
C. Banister, Mr H. C. Lunn, Mr A. Randegger, Dr Steggall, and the 
Principal (Professor Macfarren). There were six candidates, and 
the scholarship was awarded to Percy Stranders. The competition 
for the Westmoreland Scholarship and Potter Exhibition also took 
place on Tuesday. The examiners were Mr J. R. Cox, Mr H. C. 
Lunn, Mr Walter Macfarren, Mr A. Randegger, Dr Steggall, and 
the Principal. There were eighteen candidates, and the scholarship 
was awarded to Marian Williams (re-elected). The Potter Exhibi- 
tion, for which there were eight candidates, was awarded to F. W. 
W. Bampfylde. 4 








bertisements, 


Ay 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’s freedom-from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
| E PETIT SOLFEGE. Vingt Solféges pour Voix de 
4 Mezzo-Soprano. Par Jos. Curct. Price és. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 


OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. ; 

Full Musie Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


A COURSE 





DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


[|y STOLBERG’S .VOICE LOZENGE is universally 

acknowledged to be the most valuableremedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efticacious, and in Dr Copland’s Dictionary of Practical Medicine( Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies, 
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yOTSFORD DICK’S 
Pianoforte ddlorks. 


CHAPPELL & CO. 


HAVE PUBLISHED THE FOLLOWING PIECES 


BY THE ABOVE POPULAR COMPOSER. 


Romanesque 
Caprice 
Saltarello 
Rigaudon . 


Bourrée 
Second Bourrée 
Gavotte 
Passepied . 
Alla Pavan 
Arabesque . 
Scherzo 


Six Fairy Tales. Illustrated 
Polonaise 

Rococo 

Minuet 


Co co GO H GO CO OO CD OO CO G CO & Co Wy 
Seo ooqooqoocoooqoooooooo 


The above Pieces will be found most useful for 


Teaching purposes. 


CHAPPELL & CO.., 


50, NEW BOND STREET, W. 





HUTCHINGS & ROMER 


BEG TO CALL THE ATTENTION OF 


Conductors of Choral Societies 


TO THE FOLLOWING LIST OF 


CHORAL WORKS FOR CLASSES, 





EO EF MIixHD VOICES. 
CANTATAS. 


Yule-Tyde. J. Morcan Bentiey. 
In Paper Covers, 4s.; In Cloth, 5s. 
*Maid of Gascony. J. Harr Gorpoy. 
In Paper Covers, 5s. Net. 
Paradise and the Peri. Jouy Francis 
BARNETT. 
In Paper Covers, 6s.; In Cloth, 8s. 


‘The Lord of Burleigh. F. Scurra. 


In Paper Covers, 6s. ; In Cloth, 8s. 


*Fair Rosamond. Josepn L. Roecket. 
In Paper Covers, 5s. ; In Cloth, 7s. 
The Good Shepherd. Sacrep Cantata, 
By Jown Francis BARNETT. 
In Paper Covers, 5s.; In Cloth, 7s.; Chorus Parts, 2s. 6d. each. 


John Gilpin. 
In Paper Covers, 5s. Net. 
*The Ancient Mariner. 
BARNETT. 
In Paper Covers, 6s.; In Cloth, 8s. 
*A Pastoral. Tue Hon. Seymour J. G. 
EGERTON. 
Complete, 21s. 
The Legend of St. Cecilia. Sir Jutius 
BENEDICT. 
In Paper Covers, 6s.; In Cloth, 8s. 


THoMAS ANDERTON. 
Chorus Parts, 2s. each. 


JOHN FRANCIS 


* Chorus Parts can be had of the entire Work, each 3s. 


Orchestral Parts to these Cantatas may be hired. 





ANTHEMS. 
IN THAT DAY. New Edition. Price Is. net. 
I BEHELD, AND LO. Price 1s. net. 
Sir Grorce ExLvey. 





HUTCHINGS & ROMER, 9, GONDUIT STREET, 
REGENT STREET. 


Wholesale Warehouse—10 & 11, LrrrLE MARLBOROUGH 
SrrReEt, Recent Street, W. 
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BOOSEY & C0.’S LIST. 


BACH’S PASSION MUSIC (S. Matthew). 


Translated by Jouyn Oxeyrorp. Complete, price ls. 6d. With the view of assisting the congregation in taking a 
part in the performance of this work, the publishers have issued the music of the Corales with the whole of the 
text in a separate hook, price Sixpence. ‘The English translation is as masterly as it is close to the original. It 
surpasses anything else in the way that we possess.”—Musical World. 

Boosey & Co.’s Edition must be ordered. 














Price One Penny each. 
ARTHUR SULLIVAN’S ANTHEMS and SACRED PART-SONGS in 
“THE CHORALIST.” 


ANTHEMS. 

216. REJOICE IN THE LORD. 222. LOVE NOT THE WORLD. 
218. SING, O HEAVENS! (2d.) | 223. COME, YE CHILDREN. 
221. O THAT THOU HADST HEARKENED. 224. I WILL ARISE. 

SACRED PART-SONGS. 
164, IT CAME UPON THE MIDNIGHT. 199. WATCHMAN, WHAT OF THE NIGHT? 
197. LEAD, KINDLY LIGHT. | 200. THE WAY IS LONG AND DREARY. 
198. THROUGH SORROW’S PATH. 215. A HYMN OF THE HOME-LAND. 





New Cantata for Amateur Societies. 
THE SONG OF THE MONTHS. 

By Francis Hower, composer of “THE LAND OF PROMISE.” Containing Twelve Numbers, 
illustrating the Months of the Year. Price 2s. 6d. complete. Separate Chorus parts, price 4d. each voice. The 
Band parts may also be had. 

HANDY-BOOK FOR CHORAL SOCIETIES. 

By Dr. Sparx. Price 1s. A Complete Guide for the Study and Practice of Part-music, including 158 Exercises, 

Part-songs, Rounds, &c. 56 pages. ‘ 








Price ls. each Book. 


BOOSEY'’S CABINET CLASSICS. 


203. RUBINSTEIN’S ALBUM (11 best pieces). 204, BRAHMS’ ALBUM (including 16 Waltzes). 
206. RUBINSTEIN’S SIX STUDIES. 205. RAFF’S ALBUM (6 best pieces). 


207. RUBINSTEIN’S SIX PRELUDES. 


W. T. BEST'S FIRST ORGAN BOOK. 


Forty pages, music size. An Elementary and Practical Guide for Organ Students. This Day. Price 1s. 


HENNING'S FIRST BOOK FOR THE VIOLIN. 
A celebrated German Method. Now for the first time published in English. It includes 162 Progressive 
Exercises. Forty pages, music size. Price 1s. 


EDWARD HOWELL'S FIRST BOOK FOR THE VIOLONCELLO. 


Founded on Romberg’s Method. A Complete and Practical Instruction Book, for the use of all Students who wish 
to master the Instrument. 24 pages, music size. This Day. Price ls. 














Price 2s. 6d. each Volume, Paper ; 4s. Cloth, Gilt Edges. 
THE ROYAL SONG-BOOKS. 
MENDELSSOHN’S 60 SONGS. 
SCHUMANN’S 75 SONGS. 
THE SONGS OF GERMANY (100 Volkslieder). 
The above have all German and English words. 





RUBINSTEIN’S 50 SONGS. 
RUBINSTEIN’S 18 VOCAL DUETS. 
BEETHOVEN’S 76 SONGS. 








LONDON: BOOSEY & CO., 295, REGENT STREET. 
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OPERA COMIQUE THEATRE, LONDON, 


IMMENSE SUCCESS 


OF THE NEW AND ORIGINAL 


COMIC OPERA, 


En Two Acts. 


WRITTEN BY 


W. S. GILBERT, 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN, 


ENTITLED 


THE SORCERER. 


NOW READY. 
Vocal Score, price Five Shillings, complete. 








LIST OF SONGS 
THE SORCERER. 


PUBLISHED SEPARATELY. 








ARIA, “ When he is here.” (Constance) - - . 
BALLAD, “The Vicar’sSong.” (Dr. Daly) - - - 
ARIA, “ Happy young heart.” (Aline) - - . 
BALLAD, “ For love alone.” (Alexis) - ; . 
SONG, “ My name is John Wellington Wells.” (Mr. Wells) - 
BALLAD, “TItis not love.” (Alexis) - - - 
SONG, “ Engaged toSo-and-so.” (Dr. Daly) - - - 


ARRANGEMENTS FOR THE PIANOFORTE AND DANCE MUSIC IN THE PRESS, 
LONDON: METZLER & CO.. 37. GREAT MARLBOROUGH STREET, W. 
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